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FROM THE 



BENNO LOEWY LIBRARY 

COLLECTED BY 

BENNO LOEWY 

1854-1919 

BEQUEATHED TO CORNELL UNIVERSITY 



^■23 date shows when this volume was taken. 

To renew this book cojiy the call No. and give to 
the librarian. 



HOME USE RULES 

All books subject to recall 

' All borrowers must regis- 

ter in the library to borrow 

books for home use. 

'.* All books must be re- 
turned at end of college 
year for inspection and 
repairs. 

Limited books must be 

returned within 'the four 

week limit and not renewed. 

Students must returnaU 

books before leaving town. 
Officers should arrange for 
the return of books wanted 
during their absence from 

town. 

' Volumes of periodicals 

;' and of pamphlets are held 

in the library as much as 
possible. For special pur- 
poses they are given but for 
a limited time. 

Borrowers should not use 

their library privileges for 

' , ; the benefit of other persons. 

Books of special value' 
and gift books, when the. 

;,.' ;,., giver" wishes it, are not 

allowed to circulate. ; 
% 
"'■' ■".-•■ , Readers are asked to re- 
port all cases - of books 
marked or mutilated. 

Do n(^t deface books by marks and writing. 



Cornell University Library 

arY174 

Some portraits of Byron. 




3 1924 032 199 246 
olin,anx 




The original of this book is in 
the Cornell University Library. 

There are no known copyright restrictions in 
the United States on the use of the text. 



http://www.archive.org/details/cu31924032199246 
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LIBERTY & CO. 

DECORATIVE 

FURNISHING 

FABRICS, 

IN ' 

CRETONNES, 
CHINTZES, 




AND 



MUSLINS. 

(Woven & Printed Fabrics) 
FOR CURTAINS, FURNITURE 

COVERINGS, WALL 
DECORATION& HANGINGS. 

Spring Patterns Post Fred 



SEASON 1894:, 

flessrs.' LIBERTY & GO. invite an early visit of Inspection of 
their new deliveries foi: the Season of ^ / 

CRETON N ES, CH I NTZ ES & M USLi NS 

in new exclusive registered designs and harmonious colour-combinations. 
Hew Patterns Post Pree. 

" LIBERTY " CRETONNES. 

Messrs. LIBERTY & CO.'S New Stock of Cretonnes offers spteial 
facilities for the selection oif ' designs and colour-harmpnies for the 
decoration Of artistic homes, and comprises new and vexclusive regis: 
tered designs in Eastern and " Libert jr " colourings. 32 inches Wide, "„ 

Price from 8d, to- 1/^ per yard, embracing 12^designs ia 39 coloimbgs. 
„ ~ l/2tol/e „ „ 14 „ 42 

„- 1/8 to 2/6 „ - „ 10 „ 25 „ 

r JTeir Patlems-Poat Pree, 

) "LIBERTY" MUSLINS 

for the Season include some entirely novel designs and dain^ colour-'^ 
effects in a variety of Woven and Printed Fabrics, and.are admirably >. 
adapted for Curtains, Decorative Draperies, aiid Hangings, arid will 
well repay an early visit of inspection. 

PRINTED MUSLINS, in floral aiid conventional designs arid 

' colbiirings, ' 28 to 60 inches ->vicle,^ Price from 4d, per yard. ---. 
WAVE CRAPE CLOTH for graceful draperies and hangings, - 
In dainty colourings. - 36'inches wide. Price. 9d. per yard. s ■ ' 

GOSSAMERS, recommended for Temporary decdratioiisr In 
great range of "Liberty" colourings.- 54.inche5 wide,- Price l/^pef yard. 

WOVEN MUSLINS in Algerian cross-striped designs ;-also with 
Spray, Single Blossom, and Spot designs^ 48 to 63 inclies wide.- Price ,, 
from- 9d. per yard. ,, - / ., ' 

ECRU WOVEN MUSLINS, in dainty floral and conventional ' 

designs. 54 to yz inches widei Price from 1/— per yard, "■. . ' 

SILK WOVEN MUSLINS, in ch^tftiing ^colour-effects and bold 
decorative designs, ^o inches wide. ^ Price from 3/9 per yard. - 

Sew Patterns Post Free. -~ 



LIBERTY & CO. { 



'C^SHAU- HOUSE— For- Carpets, /Tapestries, -^hstains, -.JtbisUns, -jCretonnes, 

Fumltore, Curios, and Eastern Bazaar. 
EAST INDIA HOUSE— For SUks, Cashmeres, Costumes, Shawls, Embroideries, 

Handkerchiefs, Fans, Jewellery, <Ec. 



i RECENT STREET 



JEWSBURY & BROWN'S 

^WIIITE SOUND TEETH. 

Healthy Gums to OJd Age. 




Tooth 
Paste 



CArTlOK.-The 
only Oeniiine is 

JEWSBUBT & BEOWN'S. 

Pots, Is. 6d. & 2s. 6d. All Chemists. 60 Years in Use. 



ATKINSON &BARKERS 
ROYAL INFANTS" 
PRESERVATIVE 



AS SUPPLIED TO 

HER MAJESTY QUEEN VICTORIA. 

The BEST and SAFEST MEDICINE for the 
prevention and cure of Disorders and Ailments of 
Infants and Young Children, and Bowel Complaints 
in Adults. — — ^^___^ 

"ESTABLISHED 100 YEARS-A CENTURY'S USE." rsosS 



ii 



UNBLEACHED ARNOLD " 

HAND-M ADE DRAWIN G PAPER 

No Bleach, Chlorine, or any other Chemical is suffered to enter into the manufacture. The Choicest 
White Linen and Cotton Rags are alone employed, whitened only by washing- in the purest 
Artesian Well Water. Specially sized to resist darip and heat of hot cliinates and 'the, sea-side. The 
Paper may be relied on beyond all others for strength and durability, will improve with age, will Hot 
change colour, nor cause fading of the artist's tints. 

OBTAINABLE OP THE PRINtlPAL ARTISTS' COLOIJRMEN. - 

: JOSEPH ARNOLD, Eynsford Paper Mills, Kent. 

Messrs. C. Roeerson & Go., 99, long Acre, will be happy to sfiqtet Sample Sheets sent by them to the East and 
China, kept. there during ihre( months of the Wet season without any special eoveringi'and returned uninjured. 



N.B.- 



I );<j -i 
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GOPELAND'S CHINA. 

The G^rand Prix, Faris, 1889. 

W. T. COPELAND & SONS 

(Late SPODE & COPELAND). 

ESTABLISHED 1770. 

MANUFACTUREHS OF 

NOIf-OEAZlG CERAMIC IMES. 

For all Purposes Useful and Ornamental. 

To be obtained of all Leading Dealers. 

STOKE-UPON-TRENT MANUFACTORY. 

The Autotype Fine Art Gallery, 

74, NEW OXFORD STREET, LONDON. 

THE GKEAT MASTERS. Represented by choice Examples from the L uvre, 
Vatican, and the galleries of Madrid, St. Petersburg, Florence, Dresden, 
National Gallery, London. Also numerous copies of Paintings from the Royal 
Collections at Windsor and Buckingham Palace. 

AUTOTYPE REPRODUCTIONS OF MODERN PAINTINGS from the Salon, 
the Luxembourg, and the Royal Academy. 

THE GREAT BRITISH PORTRAITISTS (Reynolds, Lawrence, Gainsborough, 
Romney, Hoppner, Morland, &c.), from choice Proofs in the British Museum. 

TURNER'S LIBER STUDIORUM. Facsimiles in Autotype from fine states lent 
by Rev. Stopford Brooke, M.A. 

THE ART OF FRANCESCO BART0L0Z2I. One Hundred Examples, with 
Notes and Memoirs, by Louis Fagan, Esq. 

THE GOOD SHEPHERD : CHRIST AND PETER : THE ANGEL GUARDIAN : 
THE RESURRECTION MORNING, &C. Autotypes of noble Drawings by 
Frederic Shields. 

THE INDUSTRIAL ARTS OF PEACE AND WAR. Autotypes from the Cartoons 
for the Frescoes in South Kensington Museum, by Sir Frederic Leigh- 
ton, P.R.A. 

THE AUTOTYPE FINE ART CATALOGUE. i86 pages and Supplement, con- 
taining 68 miniature Photographs of notable Autotypes. Post free, One Shilling. 



*^ Exquisite quality, most inoderate in price." — Mvra's Journal. 

■ ■ K I ^B Kl Collars. Ladies' 3-foId, 3/6 per dozen. 
I I 1^1 ^^ 1^1 Gents' 4-fold, 4/1Z per dozen. 

[ I IV r IV Cuffs for Ladies, Gentlemen, or Children, 
■■ I I V HH I V from 5/1 1 per dozen. 

COLLARS, CUFFS, 
If AND SHIRTS. 

Shirts. Best quality Long-cloth with 4-fold Linen Fronts and 

Cuff's, 35/6 per half dozen (to measure, 2/- extra). 

New Designs in our Special Oxford Indiana Gauze and printed Linen 

and Cotton Shirtings, and unshrinkable Flannels for the Season. 

N.B. — Old Skirts made as good as New -with Best Materials for 14/- the kalf-doz 

ROBINSON & CLEAVERaSlB BELFAST. 



ROWLANDS 



KALYDOR 



ODONTO 






Soothes, Cools, Heals, and 
Beautifies the Skin in Hot 
Weather. Removes Sunburn, 
Freckles, Tan, Redness, Roughness, Cures Irritation, Insect 
Stings. Produces soft Skin and a lovely Complexion. War- 
ranted harmless and Curative. Bottles, 2s. 3d. and 4s. Od, 

Whitens the Teeth, prevents De- 
cay, and gives a pleasing fragrance 
to the Breath. Warranted free 
from gritty or acid ingredients. 

ALL CHEMISTS. 



THE FACILE HANGERS FOR PICTURES AND 

PLAO U ES ^^'^ "^^^^ '" '^'^ Birmingham School of Art, &c.) A J|Q 

PATENT PICTURE LINE AND FASTENERS, 

Are both very strong, do not deteriorate in use, and enable re-arrange- 
ments to be made with the utmost facility. 

PATENT BOOKSHELF FIHINCS, 

As used in the Public Libraries of Liverpool, Glasgow, Birmingham, &c., 

enable an exact adjustment of Shelves to be made without trouble. 

Illustrations and Particulars ivill be sent post free on application to 

TONKS, Limited 

(Late W. TONKS & SONS), 

Moseley St., BirminghaTn. 

LONDON SHOW-ROOMS— 57, HOLBORN VIADUCT, E.G. 

JAPANESE OBJECTS OF ART 

(Ancient), Fine Old Netsuk^s, Lacquers, Bronzes, Embroideries, 
Colour Prints, and other Art Works of Old Japan. 

S. EIPA, IMPOBTER, Z17, PICCAPILIiY CIRCUS. 

PHOTOGRAPHY and THE FINE ARTS. 



" A thing 0/ Leauty is a jay for ( 



■n"— Keats. 



ARTISTIC PHOTOGRAPH-PICTURES. 

[For AlbuTTis, Scrap-Albums, Portfolios, Frames.) 

THE FINE-ART PHOTOGRAPHERS' PUBLISHING COMPANY are 
now sending daily, tjy post, to interested responsible applicants 
througliout tlie country, special Approval Parcels of Artistic Photo- 
graphs for inspection, to choose from. The receiver may retain the 
parcel 4 days to select at leisure, and to show the photographs to 
interested friends. No Deposit nor Remittance in advance is required. 

IVrtle /or a Catalogue, and tnentton any kinds or classes of PhoCograph-Piclures you 
looiild be interes'ed to look over. 

Class I.— All published Photographs of celebrated Modern Pictures, Statuary and 
Works of Art eenerallv— by Modern Ani^ts— Entrlish, French, German ani Itahan; also of Works 
by Old Masters. Class II.— Studio PbOtOgraphS : Portraits of Celebrities aud 
1-ashlonable Beauties ; also ideally beautiful women— faces, hgures, and costumes. Class III. 
— Out"door Photographs l Views of Buildings and Scenery — inland and abroad ; Studies 
of Animals, Yachts, etc. 

FIFTY SUB-CLASSES ; 10,000 DIFFERENT PHOTOGRAPHS IN ALL SIZES AND STYLES TO 
Address: suit all tastes and REQUIRbMENTS. 

The Fine-Art PHOiocfiAPHERS' Publishing Co., 20, Rathboke Place, Oxford St., London, W. 



DR. scon S PILLS 



Cure Headache and Sickness. 
Cure Indigestion and Wind. 
Cure Flatulence and Heartburn. 



DR. SCOTT'S PILLS 



Strengtlien the Whole System. 

Induce Cheerfulness. 

Invaluable as a Family Medicine. 



DR. scons PILLS 



Cure Loss of Appetite. 

Cure all Disorders of the Blood. 

Cure Lassitude and Nervousness. 



DR. scons PILLS 

are wrapped in a square green package, bearing the name of the 
Proprietor, W. LAMBERT, 173, Seymour Place, London, W., by 
post for 14 or 34 Stamps. 

Ikitiefeen Gold. Silver, and Bronze Medals, 

CHICAGO EXHIBITION, HIGHEST AWARDS. 

W^- WOOLLAMS & CO., 

ORIGINAL MANUFACTURERS OF 

Artistic "Wall Papers,| 

FRE E FBOM ARSE NIC. 

SOLE ADDRESS \ [SS^O | 

no, High Street (near Manchester Sq.), LONDON, W. 

Enlarged and Revised Edition, Is.; or doth. Is. 6d. 

Photography for Amateurs. 

By T. C. Hepworth. With Illustrations. 

CASSELL & COMPANY, Limited, Ludgate Hill, London. 
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VENICE 

AND 

MURANO 



GLASS 



COMPANY 




Have on view at their London Gallery a choice and varied selection of their unrivalled reproduction^ of Ancient Venetian 
and Muranese Glass suitable for Table use, Decorations^ Cabinet Specimens, and for Presents. 

SPECIAL TREATMENT FOR ELECTRIC LIGHTING. 



FOR moIjIday heading. 

The Summer Number of 

CasselFs Family Magazine 

NOW READY, price Yd., containing 

A Complete Novel, entitled "AUNT HAWKINS." By 

a New Writer, 

A Ladies' Holiday Dress Supplement. 

Complete Stories. 

Prize Programmes of Cheap Holiday Totirs ; and other 



Attractive and Seasonable Features. 



FOB. THE SUMMER HOLIDATS. 

In Montlily Volumes, price Is. each ; post free, Is. 3d. each. 

Cassell's Sunshine Series 



MoUy's Maidens. By L. 

Crow. (Ready June 25.) 

Witness my Hand. By 

E. Neal. 

Was It Wise to Change? 

By Hope Stanford. 
A Step in the Dark. By 

Kate Eyre. 
Comrades Once and A 

Treacherous Calm. By 

Thos. Keyworth. 



Comprising; : — 

For Erica's Sake. By M. 

£. Shepherd. 

Stephen Wray's Wife ; or, 
Not AU in Vain. By 

Lambert Sheilds. 

A Man of the Name of 
John. By Florence 
M. King. 



On Stronger Wings. 

Edith Lister. 



By 



"You'll Love Me Yet." 
By Frances Haswell; 
and "That Little 
Woman, ' by Ida Lemon. 

Womanlike. By Floren- a 
M. King. 

Lady Lorrimer's Scheme. 
By Edith E. Cuthell. 

The Temptation of Dulce 
CarSfuthers. ByC. E. 
C Weigall. 



A series of cheap publications which Messrs. Cassell and Company have been for some 
tone issuing, commend themselves at once as suitable for pocketing when going a journevinB 
They do not require cutting, and . therefore do not expose one to the irntation conseauent 
upon deciding wfiether a; rai way-ticket or a walking-stick is a better instrument for performW 
that task, and they are clear y and well printed. It s rather Messrs. Cassell's boast thatXI 
get good work from comparatively unknown writers without running aiter names. Certainlvin 
this Sunshine Series there is a good average of merit."— Daify Graphic. i-ertainly in 
*,* A List of the Volumes already puUishcd will he sent post free on application. 
__CASSELL & COMPANY, Limited, Ludgaie Hill, 



NEW SERIALS. 

" The author's lively descriptions in 
' The Countries of the World ' will give a 
■clearer idea of geographical science than 
tons of geographical encyclopeedias,"^ 
Scotsman. 
JfOW BEADY, Part S, trice eA.,o/tht 

New and Cheaper Serial Issue of 

The Countries of the World. 

By Dr. Robert Brown, M.A., 
F.LS., F.R.G.S. Profusely 
Illustrated. 
«a- A Large Map of the World, printed in 

Colours, is issued, free of charge, with 

Part I. 



New and Cheaper Xldition. NOW 
MMAHY, Part 3, price 6d. r 

Naumann's History of 

Music. With Notes and Ad- 
ditional Chapters by Sir F. A. 
Gore Ouseley, late Professor of 
Music in the University of Oxford. 
With Facsimiles of MSS. by 
Famous Composers, and Numerous 
Illustrations. 



New Serial Issue JTust Commenced, 
in Xonthly Parts, price 7d, 

The World of Adventure. 

With nearly 600 Original Illus- 
trations. 

" 'The World of Adventure' will en- 
trance lovers of eiGitetaeat."— Graphic. 



A Fine-Art Plate of Salisbury Cathedral 
appears in Fart 5, price 7d., of 

Cathedrals, Abbeys, and 

Churches of England and Wales. 

Descriptive, Historical, Pictorial. 
With 400 Original Illustrations. 

London^ 
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CONTENTS OF THIS PART. 

" LORD BYRON'S VIEW, HARROW." Original Etching by Francis Walker, A.R.P.-E.... FronJspi^fe 

"PURITANS AND CAVALIERS." By H. Pille (engraved by A. Bellenger) facing 284 

SOME PORTRAITS OP BYRON. By F. G. Kitton. With Eight Illustrations: "Lord Byron at 
the Age of Seven," Miniature by Kay; "Lord Byron (iSq;)," by G. Sanders; "Lord Byron {1814)," by 
T. Phillips, R.A. ; "Lord Byron," by G. H. Harlowe; "Lord Byron in Albanian Costume (1810)," by 
T. Phillips, R.A. ; "Lord Byron (1813)," by R. Westaix, R.A. ; "Lord Byron (18 16), "by Sir T. 
Lawrence, P.R.A. ; and " Lord Byron {1817)," by Thorwaldsen 

THE CITY OP DORDRECHT IN 1893. By Walter Armstrong. With Eight Illustrations 
by Geo. C. Haite, R.B.A. i Headpiece; "The Quays, Dort;" " A Timber- Pool, Dort ; " "Shipping off 
Dort;" " A Footbridge, Dort ; " "The Church, from the Fishmarket ; " "The Old Church, Dort;" and 
" Sawmills on the Northern Dyke, Dort " 



GLIMPSES OP ARTIST-LIPE : 

By M, H. Spielmann 



THE ARTIST'S " GHOST." A STUDY IN EVOLUTION.— I. 



THE ROYAL ACADEMY, 1894.— II. By the Editor. With Four Illustrations : "The late Sir Andrew 
Clark, Bart.," by G. F. Watts, R.A. (engraved by Jonnard) ; " The Story of Boaz and Ruth," by F. W. W. 
ToPHAM, R.I. ; " Where Late the Sweet Birds Sang," by F. Walton, R.I. ; and "The Cateran's Courtship," 
by LocKHART Bogle...' ... 

A SONO. By Norman Gale. With an Illustration by Herbert J. Draper 

ART IN THE THEATRE : THE ART OF DRESSING AN HISTORICAL PLAY. By Seymour 
Luc ■ " ' "" ' "■ ' ... . . . -_ 

Craij 

HANS MEMLING: A REVIEW. With Three Illustrations 

"LORD BYRON'S VIEW, HARROW." Note on the Frontispiece 

THE GREAT TAPESTRY IN EXETER COLLEGE, OXFORD. By Canon H. D. 
Rawnsley. With an Illustration of the Tapestry, " The Adoration of the Magi," by Sir Euvt^ARD BuRNE- 
Jones, Bart. ... 



Lucas, A.R.A. With Five Illustrations by the Author : "Sir William Ashton, the Lord Keeper ; "' " Captain 
igengelt ; " " Hayston of Bucklaw ; " " Moncrieff, an Officer ;" and " Caleb Balderstone " 



253 

259 
266 

271 
?7S 

276 
282 
283 

284 



OUR ILLUSTRATED NOTE-BOOK. With Six Illustrations : "The late J. M. Gray ; " "The Laundry- 
Maid," by Henry R. Morland ; "A Study of Still Life," by Pieter Snyers ; "The Howard Memorial, 
Bedford," by Alfred Gilbert, R.A. j and " Christ Washing Peter's Feet," by the late Ford Madox Brown 287 

THE CHRONICLE OP ART: ART IN MAY xxix— xxxii 



,»\xe Meo.,^ 
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THE gCULPTURE gALLERIES. 



MARBLES. 



By English and Foreign Sculptors, of highest 
quality and all sizes, for galleries or small rooms. 
Portrait Busts or Replicas of any already in ex- 
istence. 

BRONZES & TERRA-COTTAS. 



Reproductions of first-class Salon and Academy 
works. 

OBJETS D!ART. 



. In real Bronze in combination with Onyx and rare 
Marbles, suitable for Wedding and other Presents. 

TAN AGRA FIGURES . 

Over forty varieties of these charming reproduc- 
tions from the antique. 

P EDESTALS . 

In Mexican or Algerian Onyx, English or Foreign 
Marbles, Scagliola, or Wood. 




NOW OPEN. 



BELLMAN, IVEY & CARTER, 



EXHIBITION 

OF 

HIGH=CLASS BRONZES, 

INCLUDING REDUCTIONS 

from 

Recent Salon and Acaflefflj Works, 

PARTICULARLY SUITABLE FOR 

ARTISTIC ^?°?|^5^^ PRESENTS. 

The SCULPTURE GALLERIES. 
New Bond St., London, W. 
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The only Full and Adequate Fine Art 

Representation of the Royal Academy, 

To be Completed in Five Parts at Is. (Part 5 ready early in June) ; 

or One Volume, 7s. 6d. 

Royal Academy 
Pictures, 1894 

" The whole of the reproductions in Royal .Academy- Pictures are 
printed with admirable skill and care. . . . The pictures are repro- 
duced on a scale sufficiently large to enable one to form an excellent 
notion of the originals." — Daily Chronicle. 

" The pictures come out with all the clearness of line engravings." 

Literary IVorld. 

" The highest artistic results have been attained."— C///-/^//^;/ fForld. 

"In brilliancy of reproduction this publication is better than any 
publication of the kind."— Newcastle Chronicle. 

"No other reproduction of the Academy Pictures can enter into 
comparison with the Royal Academy Viqtx^k^s.'' —Salisbury Journal. 



Copies of the earlier Parts are already nearly exhausted, and 
the Work will not be reprinted. Early application is 
therefore necessary by those desirous of securing a Copy. 



CASSELL & company. L:m:tko, Zu,,aU //.//, M.„ , and all Booksellers. 




B ROOKE'S SOAP. 



MONKEY BRAND. 



4d. a Large Bar. 



MONKEY BRAND. 



FOR GLEANING BIGYGLES & TRIGYGLES. 

The World's most marvellous Cleanser and Polisher. Makes Tin like Silver, 
Copper like Gold, Paint like New, Brass Ware like Mirrors, Spotless Earthen- 
ware, Crockery like Marble, Marble White, 

SOLD BY GROCERS, IRONMONGERS AND CHEMISTS. 






' ^ IHonkey ^ 

•> Brand." 



' H ftTi f ll 'U P im f' I fl HH W'IT 



This Product has been tested by the leading 
Analysts of Great Britain, and Pronounced 

The ONLY NATURAL CLEANSER 



Will Clean House, from roof to cellar, with 
an old towel and a bowl of water. 




For all Kitchen' Utensils. 
For Everything made of Metal. 
For Everything made of Marble. 
For Glassware, Tinware, Copperware. 
For Floors, Kitchen Tables. 
For Mantels, Fenders, and Fire-Irons. 
For Bell Handles and Stair Rods. 
For a thousand things in Household, Shop^ 
Factory, and on Shipboard. 



No Dirt, No Dust, No Stains, No Hust. 
SiMPXaE, Rapid, eiaEAN, Cheap. 



Clerical 

MEPICAL& 

General 



^STABUSHeu 



LIFE ASSURANCE SOCIEH 

girertora. ' 

Chairman-Right Hon. Sir J. R. MOWBRAY, Bart. m.p. d.o.l. 

□EPUTV-ChairMEN-Rev. JOHN EDWARD KEMPE, MA. SIR JAMES PAGET, BART. D.O,L. LLD. F.R.S. 



LIONEL S. BEALE, M.B. F.R.S. 

JOHN ASTLEY BLOXAM, ESQ. F.R.O.S. 

JOHN COLES, Esq. 

WILFRED JOSEPH ORIPPS, ESQ C.B. 

Hon. GEORGE N. CURZON, M.P. 

Ven. ARCHDEACON FARRAR, D.D. F.R.S. 

Sir WALTER FOSTER, M.D. D.O.L M.P. 



PROFESSOR SIR G. M. HUMPHRY, M.D. F.R.& 

Sir WILLIAM JENNER, BART. aO.B. M.D. F.R.& 

THt VISCOUNT MIDLETON. 

RICHARD DOUGLAS POWELL, M.D. 

Sir WM. OVEREND PRIESTLEY, M.D. LL.a 

REV. RICHARD WHITTINGTON, M.A. 

PETER WILLIAMS, Esq. 

Assistant ^tiusrj. 

WILLIAM J. H. WHITTALL, ESIJ. 
BENJAMIN NEWBATT, ESQ. 



FINANCIAL POSITION, June 30th 1893. 

Assets, over £3,000,000 

Income, over £360,000 

New^ Assurances in the year, over £470,000 

Annual Premiums thereon £16,000 

jSum Divided among the Assured, 1892, over £ 352,000 

(yielding an average Cash Bonus of 35 °/o on Premiums.) 

Reversionary Addition to Policies 

corresponding thereto, nearly £500,000 

Chief OFFICE: 15, ST JAMES'S SQUARE, 
LONDON. 

s.w. 



Clerical ^ebxcal anb Senetal 



13th BONUS-1892. 

RESERVES. 

The Valuation having been made by tlie most stringent Tables of Mortality in use 
(the HM and HM(5) Tables of the Institute of Actuaries), in combination with the very low 
rate of 2^ per cent, interest (a rate employed by two other offices only), and to the high 
reserves so brought out, viz., £2,533,078, further sums amounting to £90,000 ha;ving been 
added, the total reserves, relatively to the engagements t^hey have to meet, were brought up 
to an amount in excess, it is believed, of those of any other office whatever. 

PROFITS. 

Notwithstanding these large and exemplary reserves, the condition of prosperity 
of the Society was such that the divisible surplus in respect of the 5 years was larger by 
£63,450 than that of any previous quinquennium. The sum remaining for division amQng 
the Assured, viz., £362,500, which was larger by £40,000 than any previous one, provided 
a Cash Bonus averaging 35 per cent, on the premiums of the quinquennium, being the largest 
Cash Bonus ever declared by the Society. The fdllovring is a 

TABLE OF SPECIMEN BONUSES 

Declared on Whole-Life Policies of £1,000 each, effected by Annual 
Premiums at the ages undermentioned. 



Duration 


20 


30 


35 


of 
Policy. 


Cash. 


Reversion. 
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118 


15 „ 


56 
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66 
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99 
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57 10 
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68 
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N.B.— In future the method of distplbutlns profits vvill be so 
modified that the ppopoptlon of ppoflts allotted to any Policy vrfU 
Increase with Its incpeased duration, a modification in favoup of the 
oldep Policyholders -which, it is believed, w^ill not apppeclably affect the 
lapge initial bonuses hepe shoivn to be given to the younirep membeps. 



Chief Office:— 15 ST. JAMES'S SQUARE, LONDON, S.W. 
Branch Offices;— Mansion House Buildings, E.G.; 8 Exchange Street, (Manchester. 
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ASSURANCE AT PRIME COST, 

/^NE of the wants of the present day is a table of whole-life premiums, 
^-^ which, while making the least possible demand on 
the resources of the Assured, shall at the same time admit 
the Policies to full Bonus advantages. The annexed table 
of reduced premiums,, which are believed to be lower than 
any hitherto published for Policies issued free from debt, 
has been framed to meet this want. Being below the mathe- 
matical premiums for the several risks provided in the Society's full 
premiums, these reduced premiums may properly be said to supply 
"assurance at prime cost." They depend on the realization of 
a certain ratio of profit, and in the event of the profit at any 
division being insufiicient, the sum assured by any particular policy 
will need t0| be charged with payment of such a sum as will make 
good its share of the deficiency, unless the Assured prefer to pay off 
the balance due to the Society. So large and so consistent, 
however, have been the profits of this Society, that there is little 
likelihood of any such deficiency arising. 

The new pr'emiums, which are payable annually, are at all ages 
75 per cent, only of the ordinary whole-life, with-profit rates, the 
Society advancing the remaining 25 per cent. The 25 per cent, so 
provided by, the Society, accumulated at 5 per cent, interest in 
advance, will be a charge on the current bonus. If death should 
occur within the quinquennial bonus period, the interim bonus will 
exactly meet the current charge, and allow of the sum assured being 
paid without deduction. If, on the other hand, the Policy should 
survive the quinquennial period and share in the declared bonus, it 
may be expected that the cash bonus allotted at each division will 
more than meet the current charge. 

This surplus cash bonus may, on its declaration, either be at 
once received by the Assured, or, if he prefer it, be converted into 
an equivalent Reversionary Bonus, payable with the sum assured in 
the event, and in the event only, of death occurring subsequently 
to the attainment of an age to be stated in the Policy. 
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the Prime Cost System will be 
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20 


1 7 II 


21 
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22 
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24 
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25 


I II II 


26 


I 12 10 


27 


I 13 9 


28 


I 14 8 


29 


I 15 8 


30 


I 16 7 


31 


I 17 6 


32 


I 18 5 


33 


I 19 7 


34 


208 


35 


2 I 10 


36 


232 


37 


245 
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39 


273 


40 


289 


41 


2 10 3 


42 


2 II 9 


43 


2 13 3 


44 


2 14 II 


45 


2 16 8 


46 


2 18 6 


47 


30s 


48 


328 


49 


3 5 3 
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INVALID LIVES. 



' t I'S.SURANCRS on Declined Lives, or others below the average standard of 
tJt-^ health, effected at rates proportioned to the risk, upon a system which 
gradually ameliorates and ultimately nullifies the original surcharge. (See Prospectus. ) 



Chief Office:— 15 ST. JAMES'S SQUARE, LONDON, S.W. 
Branch Offices:— 3 Bennett's Hill, Birmingham; 36 Park Row, Leeds; 22 Clare Street, Bristol. 



Clerical 
Medical & 
General 



^STABLISHe^ 



LIFE ASSURANCE SOCIETY 

13th BONUS— T892. 



^THORTLY stated, the results of the Bonus show, as the direct | 
S-^ consequence of the settled policy of the Directors in giving 
increased strength to the Society at successive Valuations, 

That the SOCIETY'S RBSERVES 

ape now the STRONGEST, 

and That its BONUSES 

are amongrst the LARGEST known. 

[See further particulars on previous pages.] 

NEXT BONUS. 

THE NEXT DIVISION OF PROFITS will take plao^ in January 1897. 
Profit Policies effected now or before the end of June will be 
entitled to one year's additional share of Profits. 

The Last Bonus Report, the Full Prospectus, Forms of Proposal 
and every information on application. 



November zSgs. 



B. NEWBATT, 

ACTDASV & SeCRETARV. 



Chief Office: 15, ST JAMES'S SQUARE, 
LONDON. 

s.w. 
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" Lord Byron's View, Harrow." Original 
Etching, by Francis Walked, A.R. P.E. A limited 
number of signed Artist's Proofs of this Etching have 
been prepared and may be obtained by early application 
to the Publishers, price One Gtiinea each. Orders will 
be executed in strict rotation. 

CASSELL & COMPANY, Limited, Ludgate Hill, LondoK. 

A few Copies only now remain of the signed Artistes 
Proofs of 

Mr. David Law's Original Etchixg, " Pont-y-Garth," 

AND 

Mr. Percy Robertson's Original Etching, " Great 
Yarmouth," 
which may be obtained by immediate application to the Publishers, 
price One Guinea each. 

CASSELL & COMPANY, Limited, Lndgate Hilt, London. 
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SOME POETEAITS OF BYEON. 



By F. G. KIT'ION. 



REMEMBERING the brief, though brilliant, 
I career of Lord Byron, it is somewhat sur- 
prising to find so many portraits extant of the 
distinguished poet. The earliest of these is a minia- 
ture by Kay, of Edinburgh, painted in 1795, 
when the future bard was between six and 
seven years old. The boy's amicable disposition 
induced him to present this curious little draw- 
ing, as a mark of gratitude, to his devoted 
nurse, Mary Gray, on her leaving his mother's 
service; and at her death, in 1835, it passed 
into the possession of Dr. Ewing, of Aberdeen, 
an enthusiastic admirer of Byron. 

The young peer began his school -life at 
Aberdeen before he was five years old, and 
was removed from thence to Harrow in 1801 ; 
where, from being (as he himself said) " a most 
unpopular boy," he eventually became a leader 
in all school sports and mischievous pranks, 
notwithstanding the deformity of his right foot, 
caused by an accident at birth. He is described 
as being a fat, bashful boy, with his dark hair 
combed straight over his forehead, greatly 
resembling a miniature picture that his mother 
had, painted by M. de Chambruland. In after 
years Byron wrote : " I differed not at all from 
other children, being neither tall nor short, dull 
nor witty, of my age, but rather lively — except 
in my sullen moods, and then I was always a 
devil ! " Further details concerning the Cham- 
bruland miniature are not forthcoming ; but 
there exists in the collection of an American 
gentleman another , miniature of Byron belonging 
to this period. It is a painting on ivory by Sir 
Thomas Lawrence, P.E.A., and represents him as a 
boy of about twelve years old, with brown hair, 
blue eyes, and a very clear complexion. 

In 1805 he left Harrow to continue his studies 
at Trinity College, Cambridge, and it was during 
his residence there that his portrait was taken by 
Gilchrist. This drawing, executed in water-colours, 
represents his lordship in the gown worn by noble- 
men at Trinity College on festive occasions. The 
picture was long in the possession of Mr. Litch- 
field, of Cambridge, with whom Lord Byron lodged, 
and to whom it was given on the poet leaving 
the University. 

In 1807 the poet's portrait was painted by G. 
Sanders — a full-length, in oils, reproduced on the next 
page. It was concerning this portrait that Byron 
wrote to Rogers : " If you think the picture you saw 
at Murray's worth your acceptance, it is yours ; and 
888 



you may put a glove or mask on it, if you like." 
Apparently it never became the property of the 
banker-poet, biit e\'entually went into the possession 
of Lady Dorchester. Of this picture (afterwards 



,^ 



■^ f 



J4/ -J . , 







^4 








LOBD BYEON, AT THE AGE OF SEVEN. 
(From the Miniature by Kay,) 

beautifully engraved by Einden) Sandeis produced a 
miniature copy, which Byron thought so unlike the 
original, and in every way discreditable to the artist, 
that he requested Mr. Murray to destroy the plate 
that had been engraved from the miniature, and on 
no account to prefix this portrait to the contemplated 
edition of his poems. A replica of the larger paint- 
ing may be seen in the Armenian monastery on the 
island of San Lazaro, Venice, where Byron went 
daily for some months to study the Armenian lan- 
guage with the friars of the convent. 

On Byron's arrival in Turkey, the Albanians and 
their dress produced an immediate effect on his 
imagination. He so much admired the splendid 
colouring that lie donned the Albanian dress 
when he first sat for his portrait to T. Phillips, 
E.A. (circa 1810), who produced a half-length in 
oils, of the size of life. (See page 256.) The 
painting formerly belonged to Lady Milbanke, 
but is now in the possession of Lord Leigh, of 
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Stoneleigli Abbey. A replica is 
included in the collection at the 
ISTational Portrait Gallery, and a 
reduced copy, painted at tlie same 
time as the original, is owned by 
]\Ir. John ilurray. 

In 1812 the poet made the ac- 
quaintance of Lady Caroline Lamli, 
which soon ripened into friendship, 
which, however, was of short dura- 
tion. Before this amicable relation- 
ship ceased, Lady Caroline painted a 
miniature of Byron — a profile to the 
left — of whicli a mezzotint by C. 
Turner was published in 182.5. Em- 
bittered by the neglect of her former 
admirer and against his then recent 
marriage, she gave vent to her spleen 
by caricaturing Byron and his wife 
as they walked arm-in-arm together. 
This curious pen-and-ink sketch was 
recently reproduced and published 
in the " Memoir and Coii'espondence 
of the late John Murray." 

On April 21st, 1813, Byron wrote 
to John Murray : " I am to sit to 
Westall for a picture, at the re- 
quest of a friend of mine; and, as 



Sanders's is not a good one, you will probably 
prefer the other." Muiray \vas then con- 
tem|)lating the puljlication of an illusti'ated 
edition of " Childe Harold," and E. Westall, 
E.A., had agreed to provide the designs, the 
portrait refeiTed to beiug intended for the book 
It was not exliibited in the Eoyal Academy 
until 1825, when it was purchased by Sir 
Eraneis Burdett, from whom it descended to 
his daughter, the Baroness Burdett-Coutts, the 
present owner. A beautiful mezzotint by Turner 
was published by Murray in 1814. The Coun- 
tess Guiccioli considered this picture superior 
to the others, although it did not do justice to 
the subject ; but of the engraved reproductions 
she speaks most disparagingly, as deserving 
the appellation of caricatures. Byron wrote 
in his journal concerning it : "I happen to 
know that this portrait was not a flatterer, 
Init dailv and stem — e^'en black as the mood 
in which rny mind wa.s scorching last July, 




LOED BTEON (1814). 
(Prmn the Portrait by T. Philhps, R.A.) 
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when I sat for it. All the others of me, like 
most portraits whatsoever, are, of course, more 
agreeable than nature." Another half-length by 
Westall (differing entirely from, this) was sold 
by Messrs. Graves, of Pall Mall, to the Earl of 
Beaconsfield in 1875, and is probably still at 
Hughenden. 

A more pleasing presentment of Lord Byron 
is to be found in the painting by T. Phillips, 
R.A., 1814. (See page 254.) The original painting 
was exhibited in the Royal Academy 
in 1815, and is now in the possession 
of Mr. John Murray. Phillips made 
two replicas of it, one of which adorns 
the saloon at Newstead Abbey, and 
the other is at Stoneleigh. The por- 
trait has been frequently engraved, 
the principal reproducers being Agar, 
T. Lupton, and R. Graves, A.R.A. 

In 1815, a miniature of Byron was 
painted by T. Holmes, of which the 
poet said, "It is a picture of my up- 
right self, done for Scrope B. Davis, 
Esq." The face is turned to the left, 
and here again is the cloak and Van- 
dyke collar ; although his lordship was 
then five-and-twenty,hecertainly looked 
younger, judging by this portrait — 
which, by the way, is believed to be the 
last he sat for in England. The original 
miniature (of which a replica was made) 
was afterwards transferred to the Hon. 
Mrs. Leigh, and is now the property of 
Mr. Alfred Morrison ; it was engraved 
by R. Graves in 1825. 

For some little time before the 
separation from his wife in 1816, 
Byron had practised sparring with 
Jackson, a well-known professor of 
pugilism, by means of which he 
considerably improved his physical 
condition. There is a curious little 
etching by Pierce Egan, junr., repre- 
senting him (in his dressing-gown) thus engaged in 
the art of self-defence ; and Mr. Frank T. Sabin pos- 
sesses a small oil-sketch by Sir T. Lawrence, P.R.A. 
— a half-length — portraying him with hands encased 
in boxing-gloves in readiness for a pugilistic en- 
counter. After Byron's final departure from his 
native country, we find that (with one exception) 
the portraits of him were executed by foreign 
artists, the first of these being the now historical 
bust by Thorwaldsen. 

This was considered the best portrait in ex- 
istence of Byron, and even that severe critic, the 
Countess Guiccioli, said : " Thorwaldsen alone has, 



in his marble bust of him, been able to blend the 
regular beauty of his features with the sublime 
expression of his countenance." The original bust 
became the property of Mr. Hobhouse, afterwards 
Lord Broughton, and is now in the possession of 
his daughter, Lady Dorchester. It was repeatedly 
executed in marble by the sculptor, and a great 
number of plaster- casts were sent to England — 
one of the latter being included in Mr. Murray's 
collection ; there are also replicas at Chatsworth, 




LOED BYEON. 
{From (t Draiciiig by G. H. TJarlowo. In tlie Possession of John Murray, Esq.) 



at the Biblioteca Ambrosiana at Milan,* and in 
America, the order for the last-named being coupled 
with these words : " Place the names of Byron and 
Thorwaldsen on it, and it will become an immortal 
monument.'' 

Mr. John Murray possesses a very interesting 
drawing from the life, by G. H. Harlowe, delicately 
execiited in black chalk, touched here and there 
with red, and with white on the collar. Although 
Byron was, in his thirty-first year when this portrait 



* This replica Wiis made for a Milanese shoemaker named 
Ronchetti, whose son eventually sent it to the Ambrosian 
Library (vide Xoies and Queries, October 28th, 1882). 
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was produced, he looks much younger ; the face is 
in profile to the left, and the wavy hair is much 
longer than he usually wore it. The drawing hears 
the autogi-aph of Byron, with the date, "Venezia, 
A' 6, 1818 ;" it was engraved in stipple hy E. Scriven 
in 1820, and again (much reduced) by E. Finden, for 




LOED BYEON, IN ALBANIAN COSTUME (1810). 
(From the Paintinrj by T. Phillips, R.A.) 

Moore's "Life of Byron" (18.38 edition). Mr. 
Richard Edgcuinbe has recorded in JVotes and 
Queries another by the same artist, but I have 
not succeeded in tracing its present destination. 
It has been engraved by Meyer (1816), Holl, and 
Scriven, and (on wood) by W. Linton. 

A silhouette of Byron, cut in paper by Mrs. 
Leigh Hunt, represents the poet as he appeared 
after his_ daily ride at Pisa and Genoa (1821-22). 
It is a full-length, in profile to the left, portray- 
ing him seated on a chair, on the baclf of which he 
rests his right arm, while he holds a riding-whip. 
This curious presentment of Byron was engraved 
(as a white figure on a black ground) by S. Freeman 



in 1828 for the first edition of Hunt's " Byron and 
his Contemporaries," with the following intimation 
inscribed underneath: "The above likeness is be- 
lieved to be the only genuine one of the noble poet 
ever taken at full length, and was recognised by 
those who knew him in Italy with that laughter 
of delight common upon seeing 
the expression as well as features 
happily caught." In the Print 
liooin, British Museum, there is 
another silhouette, a life-size repre- 
sentation of the facial contour only, 
which was published by Acker- 
mann. In the same collection I 
find a well-executed lithographic 
copy of a painting from life by 
M. Gaci, the print having been 
issued by Messrs. Colnaghi in 1819. 
It is a head and bust, the face 
turned to the right, and the 
shoulders classically draped. 

In 1822 Byron wrote to Murray 
from Pisa, saying that Bartolini, of 
Florence, desired to take his bust, 
to which he consented. On com- 
pletion of the model, he said : " It 
is thought very like what I now 
am, which is different from what I 
was, of course, since you saw me. 
The sculptor is a famous one ; and, 
as it was done by his own particular 
request, will be done well, probably." 
The bust, which was executed in 
marble, shows the slight whiskers 
to which Moore alluded. 

In the same year at Monte- 
nero, near Leghorn, Byron gave 
sittings to Mr. "W. E. "West, an 
American artist, in compliance with 
a wish expressed by some Trans- 
atlantic admirers, Mr. West being 
the last painter to whom the poet 
sat for his portrait in Italy. Byron, being obliged 
to leiU'e Montenero suddenly, could only give 
West two or three sittings ; and, although invited 
to his lordship's residence at Pisa in order to com- 
plete the picture, the artist practically finished it 
from memory. This portrait, though destined for 
America, was, it appears, never sent thither ; a few 
copies were afterwards painted by West, the pur- 
chaser of the original being Mr. Joy, of Hartham 
Park, Wilts, but it is now (I believe) in the posses- 
sion of Mr. Horace Kent, of Plumstead, Kent. 

There are three crayon sketches by Count Alfred 
d'Orsay, belonging to the period of 1823, which ex- 
actly correspond with Lady Bles.sington's description 
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of Byron's general appearance, and, in fact, were 
executed for the Countess; although varying in 
detail, the same pose is preserved in each drawing. 
One is a half-length, in profile to the left ; the 
second drawing is similar, with the exception of a 
cap being added; and the third presentment is a 
full-length, with head uncovered and the forehead 
more receding. This draw- 
ing, which is very slight in 
treatment, is in the South 
Kensington Museum. In the 
collection of Byron portraits 
at the British Museum, there 
is an engraving from a picture 
by the versatile Count — a 
presentation proof from the 
artist to Sir W. Eoss. The 
engraving is by F. C. Lewis, 
and was published by Graves 
in 1845 ; of the original paint- 
ing I can obtain no further 
particulars. 

Varying statements have 
been made concerning the 
appearance of Byron, especially 
with respect to the colour of 
his hair and eyes; but the 
admirable pen-portrait by his 
personal friend and biographer, 
Thomas Moore, certainly bears 
the stamp of authenticity. He 
says that the poet's beauty 
was of the highest order; his 
eyes, a light grey; his head, 
remarkably small ; the fore- 
head, though a little too nar- 
row, was high, and appeared 
more so from his having hair 
shaved over his temples; his 
curly hair was dark-brown 
and glossy; his nose, though 
handsomely was rather thickly 
shaped ; his teeth, white and 
regular; his complexion, 
colourless ; his hands were 
very white and small ; and his 

limbs somewhat long, to which he attributed his 
being a good swimmer. I may mention that Disraeli 
had Byron in his mind when describing, in his 
" Venetia," the beauty of Hubert. 

Lord Byron died in 1824. Of the posthumous 
portraits, the noble statue in marble by Thorwaldsen 
takes precedence. A number of Byron's admirers 
raised by subscription the sum of £1,000 for this 
statue, which was begun in 1829 and sent to England 
in 1834. The head is a repetition of the bust made 



by this sculptor in 1817, as already described. 
Westminster Abbey, St. Paul's Cathedral, the British 
Museum, and the National Gallery were each in 
turn considered as appropriate places for its re- 
ception ; but all refused to receive it, and the 
statue remained for several years unpacked in the 
vaults of the Custom House. Its exclusion from 




(FroTn a Painting < 



LOED BYEON (1813). 
( n. Westall, E.A. In the Possession of the Baroness Burdett-CouUs.) 

the Abbey naturally led to an animated contro- 
versy, and the statue was eventually accepted as a 
gift by Trinity College, Cambridge, and now stands 
in a prominent position in the College library. In 
addition to a small sketch of the statue, there are 
two plaster-models in the Thorwaldsen Museum at 
Copenhagen. 

In 1876 there was a proposal to erect a memo- 
rial bronze statue of Byron in Piccadilly, and the 
accepted design was that sent in by Richard Belt, 
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LOED BYBON (1816). 

(From d Portrait by Sir T. Lawrence, in tlie Posmsnon of 
Frank T. Sabin, Esq.) 

a pupil of J. H. Foley, RA., and a student of the 
Eoyal Academy, whose name figured prominently 
in subsequent causes cSlibres. The statue, which, on 
completion, was placed in Hyde Park, represents 
Byron on a rock in a contemplative attitude, with 
right elbow resting on knee, and the cheek repos- 
ing on the palm of the right hand ; the poet's 
favourite dog, "Boatswain," nestles at his feet, 
looking wistfully upwards into his master's face. 

A writer in Notes and Queries (April 7, 1883) 
makes mention of a portrait of Byron by Geri- 
cault, bequeathed by M. Bruyas to the Fabre 
Museum at Montpellier. There are also, a curious 
painting of him by F. Sieurac (engraved by J. T. 
Wedgwood), a portrait by Gandellini (engraved by 
R Cooper), and a drawing by Deveria, 1824 (en- 
graved by Lacour). Other posthumous present- 
ments include two busts by E. H. Bailey, E.A. 
(exhibited in the Eoyal Academy, 1826, and Suffolk 
Street, 1827, respectively), and a bust (exhibited 
in 1828 at the latter gallery) by W. K. Tate. 
Apropos of Byron's attempt to restore Greece to 
her ancient freedom, some curious lithographic 
portraits of him were published in London and 
Paris in 1825-27, one of which ("from a sketch 
in possession of the Compte Demetrio Deladezina, 
in Cephalonia") represents him wearing a helmet 



of the proper classical shape, gilt, with his motto, 
"Crede Byron," upon it; two other helmets of 
a like character were made for his comrades, 
Pietro and Trelawny. A full-length portrait by 
" Croquis " (13. Maclise, E.A.), published in Parry 
and Gamba's "Account of the Last Days of Lord 
Byron," was accepted by Leigh Hunt as an ex- 
cellent likeness. A bronze medal was executed 
by A. J. Stothard in 1824, having on the obverse 
a profile portrait of Byron, and the reverse three 
laurels surmounted by clouds and lightning- 
flashes, with a legend in Greek, "Ever Im- 
mortal;" round the edge is the dedication, also 
in Greek. Another medallic portrait, by Wil- 
liam Woodhouse (an apprentice of Mr. Halliday, 
of Birmingham, who afterwards made several 
important medals), is interesting from the fact 
that it was his first essay at his profession, and 
gained for him the silver medal of the Duke of 
York from the Society of Arts. The reverse 
has an ancient Greek warrior resting at a tomb, 
which bears the words, " Byron, Nat. Jan. 22, 
1788, Mort. Apl. 19, 1824," the motto being 
" Nomen Fasti Miscet Suis Grsecia Memor," and 
in the exergue, " Missolonghi." And lastly must 
be mentioned Mr. J. W. Wyon's "CoUas pro- 
cess" medallion, which is an excellent present- 
ment of Britain's famous bard. 




LORD BYEON (1817). 
{From the Bust by Thoraaldsm.) 
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\X time 
go to 
Holland my 
wonder grows at 
its want of popularity with 
English holiday-makers. It 
lies close to our own doors. 
The journey to the Hague is pleasanter than that 
to Paris, and not much longer, while it costs a 
great deal less. Once at the Hague, you can live 
in a hotel looking out on a deer-park, and thence, 
day by day, you can overrun all the main body, 
so to speak, of Holland. Amsterdam, in the north, 
is only fifty minutes away, while strung on the 
line between it and the political capital are Haar- 
lem and Leyden. Westwards you can go by the 
Ehine Eailway to Gouda, with its cheese-market 
and its wonderful stained glass, to Utrecht, and 
to such picturesque and little-visited places as 
Nimeguen, Arnhem, and Bois-le-Duc. Five miles 
to the south the spires of Delft, with their 
memories of William the Silent and of De Hooch 
and Vermeer, rise above the level fields. Fifteen 
minutes in the train take you to Eotterdam through 
the distilleries of Schiedam ; another twenty minutes, 
and you arrive at the jewel of South Holland — 
the fascinating little city on the Maas which was 
the birthplace of Cuyp. Each of these places can 
be visited — and seen as holiday-makers see things 
— between breakfast and dinner at your Hague 
hotel; and on your passage in the trains you 
will never want to read. Between April and 
October the Dutch landscape is delightful. The 
sky is high, and the eye roams for leagues across 
the luscious flatness of the pastures, picking up 
all sorts of charming detail on the way. In the 



egrouud the storks and herons, and fl(jcks of 
pldver, help the piebald cows and the liigh -crested, 
leggy hoi'ses to give an aspect at once familiar 
and strange to tlie scene. The wide stretches of 
verdure are lielped in their perspective liy the red 
sails of the barges on the invisible canals, and by 
the windmills — or, rather, wind-pumps — in their 
unbroken sequence out to where they dip below 
the horizon. And the farmhouses, with their roofed 
hayricks, their clumps of trees, and the embracing 
ditch which serves as a private defence to each, 
are still much as they were painted by Paul Potter 
two centuries and a half ago. Nowhere, not even 
in Touraine, or in the Highlands of Scotland, or 
on the line between Nuremberg and Vienna, is 
the eye more glued to the window than it is on 
the "Hollandsche Staats Spoorweg." The country 
is a continuous picture. One element of its charm 
lies in its visibility, in the wideness of the pano- 
rama, and in the magnificence of the great per- 
spective of white cloud and blue sky unrolled above 
it. Another lies in the happy groups into which 
things sidle as you rush past them on the level. 
A third element is the delicious colour. The 
green fields, interlaced with strips of blue where 
the ditches reflect the sky ; the purple-brown 
cottages, with their red-and-green shutters; the 
red roofs ; the white and green palisades ; the yellow 
sails of the barges ; the black bodies and restless 
white arms of the windmills ; the black-and-white 
cows, relieved here and there with a red one — 
all these make up a palette used by Nature for 
harmony in her own mysterious way ; and the 
impression is not broken when you enter a town. 
The colour follows you into the streets. Eotterdam 
and Amsterdam are monotonous, but the other old 



•200 



THE MAGAZINE OF AllT. 



fv^^i^^^^' 



i^J^lE^^.S^^S^^iTSJ^S-TT!^ 




and Dordrecht, you can still walk round 
the beautiful gardens which have re- 
placed the old walls and have little 
outside you in tlie way of bricks and 
mortar. These cities lie like islands iu 
the surrounding verdure, which seems to 
lap on their fringes like the sea on a 
coast. 

Perhaps, in spite of what I began 
by saying, those who go to Holland for 
the first time should commence with 
Dordrecht, for the characteristics of the 
country are summed up in it as they 
are in no other town; and they should 
go there by the Maas, which is simply 
the tidal Ehine. You arrive at Eotterdam 
from Harwich in good time for break- 
fast. Directly afterwards you can go on 
board the boat, which starts from near 
the Ehine Eailway terminus, and in 
about two hours you are at your destina- 
tion. The arm of the Maas navigated 
by the steamer is about as wide as the 
Thames at Putney. You stop continually 
at little wayside piers, and you have, as 
a rule, to dance a sort of cliassi croise 



THE QUAYS, DOET. 

Dutch cities are like so many trays of 
varied fruits. Lively contrasts, tuned by 
the limpid air, meet you at every turn. 
De Hoochs are all about you. The seven- 
teenth century has persisted into the 
nineteenth, and innumerable vistas open 
before your eyes, which want nothing 
except one slight change in costume to 
be true to the pictures of Van der Hey- 
den and Vermeer. 

Within the last ten or fifteen years, 
indeed, the jerry-builder has started opera- 
tions on a large scale. Eound Amsterdam, 
the Hague, and Eotterdam regiments of 
mushroom houses have sprung up. The 
author of " God's Pool " gravely declares 
that their flimsiness seriously affects the 
sale of newspapers and books ! The walls 
are so thin that three families club to- 
gether to take in a, newspaper or to buy 
a novel. These are read aloud in the 
middle house, while those on each side 
listen ! So the publishers are going to 
law ; but, so far, this kind of thing is 
practically confined to the three chief 
towns. At Haarlem and Leyden, at Delft 




A TIMBBE-POOL, DOET. 



THE CITY OF DOEDEECHT. 
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with the fleets of sailing barges iiiakiiig tlieir way 
to Eotterdam. When you have gone eight or ten 
miles you will see, rising over the flats to your 
right, a square mass, in which, if you are a student 
of pictures, you will recognise a friend. The church 
tower of Dordrecht is ap- 
parently unchanged since the " '^'''~ ' 

days of Cuyp. Its simple 
lines are still crowned with 
the four dials in their clumsy 
frames, and the brick but- 
tresses below are just as they 
were left by the vicissitudes 
of the Spanish occupation. 
Half an hour after you first 
catch sight of this landmark 
the channel you are follow- 
ing suddenly opens almost at 
right angles into one much 
wider. On the farther side, 
lying low upon the water, 
Dort appears embosomed in 
trees. A dome of emerald 
copper, the church tower, a 
few gigantic windmills, and 
the masts of shipping rise 
above the roofs ; but the 
whole seems dwarfed by the 
huge bowstring girders of the 
lailway bridge on the right. 
This bridge, with its sister 
at Eotterdam and its big 
brother over the HoUandsche 
Diep, is a great deal less 
hideous than most iron via- 
ducts, but its size knocks 
everything out of scale. We 
feel we have parted from a 
disagreeable companion when 
we get out of its sight. The 
steamer threads its way across 
the wide, ship-dotted channel, 

and comes to beneath the copper donre. The bell 
rings, and you land among a crowd of thin, wide- 
trousered, silk-capped men, and of women with the 
flowing caps and improbable cork-screw defences of 
the South Hollander. The best hotel in Dort is just 
before you, and ■ after you have taken a room and 
deposited your bag you can sally out into streets 
as paintable as the Venetian canals. 

The first thing you will notice, if you do not 
put your visit off too long, will be the people's 
civility. Many of the better-dressed men, and all 
the wearers of any sort of uniform, will salute 
you as a visitor to be made welconre. When I 
first went to Dordrecht, some twelve years ago, 
889 



this custom was universal, and my hand had to 
be constantly at my hat. Now it is less general, 
and in a few years, I suppose, will be a thing of 
the past. Not long ago the same pleasant custom 
survived in the smaller show- places at home. 




SHIPPING Ol'F DOET. 



Hawthorne was charmed by it at Lichfield. Its 
growing disuse in a town like Dort comes not so 
much, I fancy, from the number of travellers, who 
are still few and far between, as from their neglect 
to leturn the salaams. It is inconvenient to be 
always touching one's hat, and convenience is a 
modern god. 

Dordrecht has two long sinuous streets — one 
runs from the quay to the station, the other from 
the quay to the church. The chief difference 
between them and a street at the Hague, for 
instance, lies in the rarity of vehicles. Along one 
a tramcar jingles every twenty minutes or so ; 
along the other nothing passes except hand-carts, 
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and now and then a wedding or a funeral. The the Black Forest, for wines from the Ehine, for 
rest of the town is all bridges and grachts, with the manufactures of every city to be reached 
their lining (juays. The population on the water by the multitudinous arms of the Maas. And 
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must be almost as dense as in the houses. The 
inner harbours are connected with each other and 
with the longer canals by fi'equent short channels, 
and the whole is crowded with eveiy sort of canal 
and river craft. Ever since the Middle Ages Dor- 
drecht has flourished. Thanks to her easy commu- 
nication with the sea, with Holland and Belgium, 
and with all the countries ser\'ed by the Ehine, 
she has been a point of collection for timber from 



so her quays are scenes of never-ending bustle. 
Nothing in Europe is more picturesque than the 
view south-westwards across the harbour which 
lies in her bosom. This should be enjoyed twice 
in the day. You should go there at high noon, 
when the sun is beating down — not from a cloud- 
less sky — on the gaily - painted barges and the 
swarm of people busied about them ; on the cooks 
who chaffer at the gunwales of the floating shops; 




LAWN MOWERS FOR 1894. 



The Patent " Excelsior" Roller Lawn Mower— Best for Gardeners. 

The Patent " New Model " is the Best Side Wheel Mower for Amateurs 

The Patent " Excelsior" Horse Power Lawn Mower— Best for Cricket Fields, &c 

LARGEST SALE IN THE WORLD. 




THE PATENT 

'NEW model: 



THE LIGHTEST 

RUNNING MOWER 

IN THE WORLD. 




"NEW MODELS." ] 


SIZE, 


PRICE. 


6 in 


.. 20/9 


8 in 


.. i!9/0 


10 in 


.. 45/9 


12 in 


.. 54/0 


14 in 


.. 62 in 


16 in 


.. 70/8 


18 in 


.. 78/11 


20 in 


.. 87/:S 


CABBIAQE 


PAID. 



"EXCELSIORS." 

SIZE. PRICE. 

6 in 24/11 

8 in 3rt/5 

10 in 54/1 

12 in - 

14 in 

16 in 

Idin 

20 in 

OARRIAOB 



THE PATENT 



. 85/3 

. 101/9 

. 116/4 

. 124/7 

PAID. 



'EXCELSIOR. 

THE SIMPLEST AND BEST 

LAWN MOWER 
FOR ALL REQUIREMENTS. 



COLLECTING BOXES EXTRA. 

6 in., 8 in., and 10 in., price, 4/2, 12 in., 14 in., 
and 16 in , 6/4; 18 in. and 20 in.. 8/4. 





THE PATENT "EXCELSIOR" 

HORSE-POWER LAWN MOWER. 



The " Excplsior" received the First Prize for 
Horse Power Lawn Mowers from the Royal 
, Horticultural Society. 



PRICES. Carriage Paid. 

25 in. Machine, including Collecting Box, £11 12 

30 in. „ „ „ 14 9 

35 in. „ „ ,; 20 15 

40 in. ,, „ „ 24 18 3 

Shafts, Seats, and Castor Wheels, 67/0 extra, 

if required. 

Whippletrees, 8/0 extra, if required. 

The Prices for both Hand and Horse Power Machines, include 

Carriage to any Kailway Station in Great Britain, No Charge 

for Packing Cases. 



IMPORTANT POINTS FOR CONSIDERATION WHEN SELECTING A LAWN MOWER. 

The Patent " Excelsior" is a Roller Lawn Mower, and the best for all requirements, whether for Amateurs or Gardeners. 

The "Patent New Model" Lawn Mower is the best American or side wheel type of Lawn Mower. It is the lightest running Lawn 
Mower made. It is not recommended as equal to the Eoller Lawn Movsr, though it is a great favourite with Amateurs on account of the small 
amount of labour it entails. It is of first-class workmanship, and equal in finish to the Patent Excelsior, the difference being not in quality of 
knives or materials, but in the method of construction, it being impossible to obtain the same velocity by means of the side wheel action, as by means 
3f the Roller action. 



Used In the Gardens of I^or Majesty The Queen, H.R.H. The Prince of Wales, by the Nobility and Gentry, in the Public Parka, and in 

thousands of Private Estates and Gardens in the United Kingdom. 




No. 1— Single Cylinder. 

Carriage Paid. 
Size. Weight. Prices. 

Cwt. qrs. lbs. 
16in.byl6in. 1 1 20 2'2'0 
18in. „ 18in. 13 26/0 
20in. „ 20in. 2 2 14 36/0 
22in. „ 22in. 3 14 43/6 
24in. „ 24in. 4 2-' 48/0 
27in. .. 27in. 6 1 16 68/9 



No. 3.— Double Cylinder 

Carriage Paid. 

Size. Weight. Prices. 



Wide. Dia. Cwt. 

18in. IBin. 1 

20in. 18in. 

iiin. 20in. 

24in. 22in. 

26in. 24m. 

28in. 26in. 

30in. 28in. 



qrs. lbs. 

2 16 28/0 

2 3 34/9 

3 17 39/0 

1 1 47/9 

2 57/6 

2 9 69/6 

3 14 83/0 



Drawings and Prices 

of 

Cricket Ground Rollers 

for 

Hand, Pony, or 

Horse Power 

on application. 




No. 3.— Garden Table. 

ins. high, 20 ins. dia. Bionzed 
, and Varnished. 7/6 each. 



Detach and Post 

■writh 

5^d. Stamp. 



For Instructions 
see other side. 



Jd. Postage. 



O'BRIEN, THOMAS & Co., 

123, Queen Victoria Street, 

LONDON, B.C. 




No. 49. — Iron 
Folding Chair, 
Pol table, Stroijg 
and Cheap. In- 
valuable for 
halls, garden 

parties, d'C. 
Specially adapt- 
ed for hiring. 
Weight 13 lbs. 
Size Folded 2ft. 
Sin. X 15in. x 
2 in., Painted Black, with 
sheet iron Japanned Seat 
and Back. 4/6 each. 

Carriage paid in dozen lots 
at 48/0 per dozen. 




No. 50. — Iron back spline 

Wood Seats, Oak painted. 

Price 2/10- 



GARDEN OR LAWN CHAIRS with Wrought Iron Frames, Painted. 

Seats and Back Laths made of Selected Pitch Pine, Varnished and well finished. 





No. 1 Wrong 8,0 each 
No. 2 Light 6/6 



No. la— Strong 9/9 each. 
No. 2a- Light 8/3 „ 




No. 10a — With Canopy, Elbow Bests and Foot 

Bests, complete ... ■■■ ... 8/9 each. 
No. 10b - Similar to above without Canopy 6/3 „ 
No. lUe — Similar to above, without Canopy 

or Elbow Bests 5/2 ., 



lb Strong 9/6 each 
2b Light 8/0 ,. 



No. lo Strong 11/3 ea. 
Xo. 2c Light 9/9 , 



GARDEN or LAWN SEATS 

Wrought Iron Frames Painted, Seats and 

Back Laths made of Selected Pitch Pine, i 

Varnished, and well finished. 





No 11a — With Bro-ZPd Cast Iron Legs. 
.54 ins. long and under ... 16 6 each. 
56 to 72 ins, long ... 19/0 „ 




No. 8.— Rustic Design. 
The ends of this seat are Painted and 

Varnished in imitation of Oak. 
54 ins long and under ... 17 6 each. 
66 to 72 ins, long ... 80 ,, 



No. 57— THE PARK SEAT. 

With Cast Iron Ends and Centre Leg, bronzed, 

stoved and varnished, Seat and Back Laths 

made of Selected Pine, varnished and well 

finished. 




No. 5a. 
Sizes 54 inches long and under 16/0 each, 
„ 56 to 72 inches long 19/6 „ 




No. 5b. 

Sizes 54 inches long and under 17/0 eacK 

„ 56 to 72 inches long ... 20/0 „ 



Sizes 6 feet long and under 50/0 each. 

„ exceeding 6 feet and under 7 feet 52/0 „ 

7 „ „ 8 „ 55/0 „ 




No. 5c. 
Sizes .54 inches long and under 19/0 each, 
■5K to 7 ' inchf'R long 22/0 ., 



Our complete Catalogue of Garden Furniture, containing 64 pages and nearly 300 illustratioris, sent Post Free oti Application. 



To O'Brien Thomas & Co., 
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Please fonrard one of your Illustrated Catalogues of 



Here state 

goods 
required. 



Nil me 



Addrcs.';. 



*^B Use this Post Card 
in applying for Price Lists 
of any of following goods. 

GABDEN FURNITURE. 

BATHS, LAVATORIES, 
and all Sanitary Goods. 

CHIJINFA' PIECES. 
STOVES and RANGES. 

BEDSTEADS and all 

classes ot IRONMONGERY 1 

and IRONFOUNDRY. 
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i'HO 50a. 

Folding Deck or Garden Cbair. 

4; 6 each. 



AND FOLDING. 




D. 57.— Folding. 

L.,22ins. 5/0 each. 
24 ins. 5/6 „ 
27J ms. 7/6 , 




No. 56 Strong Table 

Wrought legs, sheet iron 
top, Japanned. 
Diam., 19* ins. 4/6 each, 
21J ins. 5/0 „ 
23iin3. 5/6 ,, 
26| ins. 6/6 „ 
27i ins. 7/6 „ 
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No. 59.— Folding Table. 

Spline top, pitch-pine, 
varnished. 



20ix22ins. 
31 j X 2 1 ins. 



5/6 each. 
9/0 „ 



m 



l!) 



J ll 



«1 
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No. 58. 
Oblong Folding. 

Sheet iron, Japanned. 
32x22 ins. 13/6 each. 
39x23iin3. 15/9 „ 




No. 7 Design, 

Complete as drawn, but 
without marble tof>, painted, 

9/0 each. 

Do., bronzed and varnished. 

12/0 each. 

Eouge Eoyal Marb'e Top. 

7/0 each ext'a. 







19.— Garden Table. 

ins. high. 24 ins. dia. 
ronzed and Varnished. 
/O each. Carriage Paid. 




No. 12 —Swing Water Barrow. 

Painted Frame and Galvanized Body. 

To hold 12 Gallons 22/6 each. 

18 27/0 



20 
25 
30 

40 



37/0 
40; 
42/0 
46/0 




'»arf- 



No. 73 Design. 

Hardwood Plant Stand, made of Best 
Brown Ash, varnished on the natural 

wood. 7/6 each. 
.30 ins. high, 33 ins. wide, 17 ins. proj. 




No. 18 Design. 

28 ins. high. 2U ins. dia. 
Complete as Drawn. 

Painted 6/9 each 

Bronzed & Varnished 8/9 „ 
Stand only, Painted 4/6 „ 
,, Bron?ed 

and Varnished 6/0 ,, 




No. 153. 



No. 152. 



Improved" Hose Reels. 

Painted tGalvnd. 
PRICE WITH Eeel. I Keel. 

00 to hold 120£t. Jin. 7/6 8,'9 ea. 




160 
200 
200 
200 
300 



9/6 10/0 
10/912,6 
13/6 14 9 
16/0 17/6 
18/6 20/0 



No 153 is entirely a New 
Design, and will be found 
very useful for small gar- 
dens, stable yards, &c. 

It is very strongly made, 
and cannot get out of order. 

Price 5/0 




"SPECIAL" GARDEN HOSE. 

Light, Steono and Sekviceable. 
When ordering this kind, please say Special Garden Hose, 
otherwise the usual Delivery Hose will be sent. 
Internal Diameter ^in. f J f lin. GO ft. lengths. 



1 Ply 

2 Ply 

3 Fly 



0/2J Ui3i 0/3i 0/4 CI/5J per foot. 
0/3i 0/3} 0/4J 0/5 0/6| „ „ 
0/4 0/4} 0/5 0/6 0/8 ., „ 



"ARMOURED HOSE." 

Best quality Grey India Eubber Delivery Hose, "Armoured." 
Internal Diameter i 5 f 1 inch. 



2 Ply 

3 Ply 



0/7 
0/8 



0/8 
Oi9i 



0/9 
0/10 



0/lli 
1/1 



per foot. 



1.- Shown in use as an i'^g- '.i.-Shown in use as 

ordinary Arm Ch air. Hammock or Bed. 

No. 30.- Swing Hammock Chair. 

With coverings and pillows complete. Extremely comfortable. 
Best Quality 33/6. Second Quality 28/6- Carriage Paid. 




Strawberry Plant Protector.", Galvanized. 

72 ins. long, 18 ins. wi3e, 12 ins. high 1/8 each. 

18 ins. long, 18 ins. wide, 12 ins. high 0/9 ,, 

Ends 3cl. each. 



Galvanized 
Pea Protectors 
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3 ft. long, 6 ins. wide, 5 ins. high, 
4/0 periloz., 45/0 per gross. 

Caniage Paid. 



Iron Gaiden Border, No. 2, 

OJ ins. high, exclusive of prongs. 
"Per length of ,S4 ins. 0/11 ea. 




No4 GARDEN VASE Iron 
A siz«, 9in. by 12iQ. 3/0 ea. 
B „ 12 „ „ 16 „ 6/6 „ 
C „ 15 „ „ 19 „ 10/6 „ 
Pedestals suitable, B C and 
D sizes. 




No 3.-GAEDEN VASE, Iron 



A size, 
B „ 
C „ 
D „ 



11 by 8J in. 3 each. 



9 
13 
10 



6/9 
15 6 
32/0 



Pedestals suitable — 

A size for A size Vase 
B „ B 

CD „ C 
K „ D 




DESIGN, Iron. 



A size 16 by 19in. 11/6 ea. 
B „ 18 „ 22 „ 17/6 „ 



Pedestals suitable, 
and D sizes. 



B C 




No. 2.-PEDESTAL. 
A size, 6 in. high, 2/3 each. 
B „ 8 „ „ 66 „ 
C „ 16 „ „ 9/6 
D „ 20 „ „ 11/6 „ 
E „ 26 „ „ 27/6 
A and B sizes are without 
wreath. 




No. 4. 
AMERICAN LAWN SPEINKlJ 



Small 
Large 



9'9 each, 
11/6 



This Sprinkler has a revolji 
bead, and covers a large area 
of ground according to preasm 
A splendid fountain effect is pi 
duced when at work. " 



FOLDING CAMP FURNITURE. 




BED OPEN. 

Guaranteed to support over Half-a-Ton. bed 

CLOSED. 

No. 8.-FOLDING CAMP BEDSTEAD. 

Size open, 6 ft. - in. long by 2 ft. 7 in. wide by 13J in. high. Size closed, 
37 in. by 4i in. by 6J in. 



Weight IG lbs. 



Price 26/6 each. 



No. 29. 

FOLDING 

GAMP 

CHAIR. 




OPEN 

Weight, 5i lbs. 8,0 each. 



BIDE VIEW 
CLOSED. 



No. 34. 
FOLDING CAMP STOO 

2/0 each. 



OUR COMPLETE CATALOGUE OF GARDEN FURNITURE 

icontains in addition to the selection of desigas shown on this leaflet a large selection of other designs of Garden Rollers for water 

or sand ballast. Cricket Ground Rollers for hand, pony or horse power, Garden Vases in Iron and Terra Cotta, Garden 
Chairs and Seats m great variety, Rustic Furniture, Garden Tables in various patterns. Fountains Lawn 
Sprinklers, Garden Engines, Hose Pipes and Hose Fittings, Water Pots and Garden Tools of all kinds. 



LARBERT. 




THE "LARBERT" RANGE. 

The Pioneer of Portable Ranges. 

Invaluable as an Auxiliary Eange for use in Summer. 
Sale over 200,000. 



Oven Only 



Oven and Boiler. 



\Yidth. 



20 inches 

24 

26 

28 

.30 

32 

33 

38 
28 
30 
3i 
36 
42 



fciiies of Ovens. 



Long. 



9 inches 

10 ,, 

12 „ 

12 ,, 

14 „ 

12 „ 

14 „ 

14 „ 

16 ,, 

10 „ 

12 „ 

1- „ 

14 ,, 

16 ,. 



Deep. 



13 inches 

13 „ 

13 „ 

H ,. 

13 „ 

13 „ 

13 „ 

13 „ 

14 „ 
13 „ 

1 -i ,, 

13 „ 

13 „ 

14 „ 



High. 



12 inches 

12 

12 

12 

12 

12 

12 

12 

12 

12 

12 

12 

12 

12 



Price. 

JTT 
1 7 
1 12 
114 

1 19 
'A 3 

2 5 
2 7 
2 7 
2 17 
2 6 
2 8 
2 10 

2 17 

3 14 



If will 
Open a 
Close i 

arrang 
meni 

4/9 exti 

Can all 

be suppl 

with H 

Closeti 

from 

10/0 to V. 

extra, 



O'BRIEN, THOMAS & COMPANY, London. 



Show Rooms for Furnishing Ironmongery, 

Such as Bedsteads, Cutlery, Electro-Plate, Gas Fittings, Lamps, and all 
classes of Household Ironmongery, are at 



123, QUEEN VICTORIA STREET, E.G. 



Show Rooms for Sanitary Goods, 

Such as Baths, Lavatory Basins and Stands, Water Closets, Sanitary 
Castings, and Plumbers' Fittings, are at 



125a, QUEEN VICTORIA STREET, E.G. 

AND 

229, UPPER THAMES STREET, E.G. 

(communicating.) 



Show Rooms for Builders' Goods, 

Such as Chimney Pieces, Stoves, Ranges, Tiled Panels and Hearths, 

Bailings and Gates, Stable Fittings, Locks and Fastenings, Door 

Furniture, screws, &a., are at 



228, UPPER THAMES STREET, E.G. 

AND 

White Lion Wharf, 17, UPPER THAMES STREET 



WRITE FOR CATALOGUES OF ANY GOODS YOU MAY REQUIRE. 

Whether requiring Goods or not, a visit to our Show Booms will be exceedingly interesting, and every courtesy and attention will be sho^B 
,to visitors. Our Salesmen have strict injunctions to press nobody to purchase when they call merely to inspect the r^ms 
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on the porters unloading the gigantic hghters colour hes the supreme charm oi' Dort ; and colour 
which have been crawling hither, perhaps for does not tell as colour while the sun is still high 
months, from the other end of France; on the above the horizon. It is afterwards, when the 
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THE CHUECH, FHOM THE FISH-MABKET. 



sparkling line of water, which is all we see of 
the harbour itself ; on the low houses, each with its 
crane and its gaping grenier above, and its housewife 
washing or knitting below ; on the circle of grateful 
trees : and on the great church at the end, rising high- 
shouldered against the sky like a watchful mother. 
Under the sun all this gives an extraordinary 
picture of gaiety and life; but the scene is even 
more fascinating when the dusk comes on. In 



last rays are just gilding the tower of the G-roote 
Kerk, that the red roofs, the groups of tawny 
sails, the patches of sombre scarlet where sailors' 
under-garments hang out to dry, the green sides 
of the barges, with their gay top-hamper, the 
brilliant notes of brass, the dark verdure of the 
trees, and the backgrounds of weather - beaten, 
purple brick, put on a deep transparency, and 
sing together in a rich symphony of colour. 



264 



THE MAGAZINE OF AET. 



Some of the houses in Dordrecht tempt fortune 
most extravagantly in their deahngs with their 
own centre of gravity. It is quite common to 
see an ordinary house three feet out of the per- 
pendicular. Just behind the hotel there are two 



from the centre of the town up to the church. 
Houses hack on to it on either side, the water 
laps against their walls, and the tradesmen deliver 
their wares from boats just as they do in Venice. 
Here and there a bridge leads from a lane on 
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THE OLD CHUBCH, DOBT. 



which show a dislocation of more than a yard at 
the top, measured by newer buildings beside them. 
Such an appearance reminds one of the legend 
which declares that when the Maas burst its 
dykes on the night of the 18th of November, 
1421, the city was carried en bloc from its site, 
and that the neighbours had some trouble in find- 
ing it next morning ! The curious situation of the 
town is due to this same flood. It lies at the 
northern apex of a triangular island, surrounded 
by arms of the Maas, and is the capital of an 
archipelago called the Biesbosch. 

Some of the Dort waterways are very like a 
Venetian canal. One such long water-street leads 



the one hand to a twin lane opposite, and gives a 
point of view. Here, again, the charm lies almost 
entirely in colour. Coat these purple houses, with 
their bright roofs, their gay shutters and balus- 
trades, in the soot of Manchester, and you will 
have something hardly more picturesque than the 
Irwell. 

The edges of Dort have a charm of a different 
kind. In the summer evenings a military band 
plays at the railway station, and there the people 
promenade. All round the city, on the line of the 
old enceinte, runs a grove — a sinuous band of trees, 
with a ditch on either side. Little bridges are 
thrown across the waters at every few yards, and 
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each bridge leads up to some coquettish retreat 
with a fancy name— " Mijn Lust," " Alwijsheid;' 
" Als Ikh Kan," are among those I remember — 
painted over the door. Now and then a gigantic 
windmill — for sawing wood, as a rule — brealvs into 



the pages of Motley; but something must be said 
of Dort's chief claim to remembrance in a period- 
ical dealing with art, It is the birthplace of 
Albert Cuyp. He lived chiefly at a maison de 
campagne — we could not call it a country house 




SAWMILLS ON THE KOBTHBBN DYKE, DOET. 



the row, a relic of the day when the city rampart 
still stood high above the plain. As you near the 
Maas the mills become more frequent and the 
houses humbler, until at last you debouch on the 
tail end of the quay, where little wooden shops 
face the water and the people about have the listless 
roll and the lack-lustre eye of the seaman ashore. 
This is scarcely the place to talk of the his- 
torical glories of Dort, of the first meeting of 
deputies from the United Provinces in 1572, of 
the famous Synod which settled the form of the 
national religion, or of other events chronicled in 



— on the outskirts, called "Dordwijk." He is 
supposed to have painted only as an amateur, and 
to have been by trade a brewer. His forerunner 
and exemplar was Jan Van Goyen, whose frequent 
choice of Dordrecht as a subject proves the two 
men to have had many opportunities of meeting 
and of affecting each other's work. The tower of 
Dordrecht appears in countless Cuyps and Van 
Goyens, so do various bits still to be identified in 
the neighbourhood, such as the ruins of the tower 
of Merwede. Cuyp died in 1691, and was buried 
in the Groote Kerk. 
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GLIMPSES OF ARTIST-LIFE. 

THE AETIST'S "GHOST:" A STUDY IN EVOLUTION.— I. 

Br M. H. SPIELMANN. 



IN lifting the corner of the veil to glance into 
the least reputable of all the scenes of artist- 
life, I am doubtless undertaking an unsavoury and 
ungrateful task. "Without personal risk, without 
danger from the bravoes in whose land he strays, 
no man can tread the path that leads across that 
slum. Not that the territory is in these later 
days of great extent or thickly populated. The 
unhappy ^ewjis of the "artist's ghost" is on the way 
to being as extinct as the ichthyosaurus or the dodo : 
and might be quite so were the matter properly 
faced. But the question bristles with risks and 
perils ; and as the venturesome historian of this 
seamy side of artistic inner life advances along the 
Cloacula, its denizens, resentful of such temerity and 
fearful as to its results, turn and strike at his 
Achilles' heel. Not the "ghosts" themselves, be 
it understood — they stand aside with far less 
personal interest in their concealment ; or they may 
even abscond should complications threnten to arise. 
Their employers it is who lie in wait for him 
who has the hardihood to expose their methods 
and seeks to lay the illicit wraith ; and between 
Frankenstein and his Monster he who would do 
the work must accept the anxiety that falls to 
him who has a wholesome dread of slander in the 
spoken word, or of libel in the written. 

For the reputation, the very artistic life and 
commercial career of the employer of the "ghost" 
depends upon a reputation unsullied in the public 
estimation. He must pose as an original artist 
of talent. And as the onus of proving artistic 
fraud must necessarily fall on him who brings 
a charge, nothing more than a little harmonious 
swearing would be required to keep that fair 
name superficially sweet and clean. And why 
should he whose sense of honour may be already 
dulled, hesitate to stretch a point when so great 
an interest is at stake ? For this reason it is, 
perhaps, that I find myself the first who has 
ventured to treat frankly of this subject in its 
wider bearings. Others before have explored, and 
fully, the selfsame region of human frailty and 
human folly; but none of them, so far as I can 
ascertain, has ever proceeded to the point of settino- 
fully forth the result of his investigations. 

It is, I admit, with some hesitation that I 
have included the talented though luckless spook 
in these glimpses of that honourable profession of 
which he is but the mercenary. But, rewarded as 



a subject for investigation and examination, he is 
certainly interesting in himself as a type. His 
existence up to quite recent times cannot seriously 
be denied; and though the experienced and the 
worldly-wise would naturally shrink from the task 
of crushing him in a court of law, his undoubted 
existence is a matter of common knowledge and of 
common talk in circles of judicious men, with bated 
breath and whispering cautiousness. 

Thus far I have carefully refrained from spe- 
cifying the industrial spirit as the " sculptors 
ghost." " Ghosts " there have been, and " ghosts " 
there are in the other branches of the arts. 
They are the camp-followers alike of painter, 
architect, sculptor, and engraver, reminding one 
of Mrs. Eouncewell's respectfully conservative view 
in " Bleak House " that " ghosts are the privilege 
of the upper classes." Wherever, indeed, you find 
men of more ambition in their profession than 
talent and of more commercial ability than honour, 
whether in art, in literature, or in any other pro- 
fession, there you may expect to find the "stub- 
born unlaid ghost," who walks at night, or secretly 
by day, in his employer's study or his studio, exe- 
cuting the work to which his master complacently 
affixes his own name : " Pecksniff fecit." 

I should make it clear at once what I under- 
stand by an " artist's ' ghost ' "—if only because those 
who use this term are not altogether in harmony 
on the precise shade of its signification. The 
"ghost," as an artist's confederate, is the logical 
successor to _ the "devil," just as the "devil" is 
the corrupted "assistant," and the assistant the 
full-fledged version of the "disciple" or the "ap- 
prentice." In the old days, as I shall amplify 
further on, an artist took many pupils who, as 
they progressed in their art, were permitted for 
their own adva:icement to assist the Master, until 
this assistance was often less for their good than 
for the master's convenience. Then, if these pupils 
saw little likelihood of coming themselves to the 
front and beating or competing with their teacher 
on his own ground, they would be content to 
remain in his service in the same capacity, as 
willing drudges of a skilful kind. 

Before long the over-shrewd painter, or sculp- 
tor—for the best artists have nearly always been 
capital men of business — perceived that with 
"assistants" of high ability, of ability, perhaps, 
equal to his own, but with less opportunity of 
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establishing their fame, or maybe with less of the 
personal and persuasive charm of the born sales- 
man, he could undertake a far greater number 
of conmrissions than with the inferior help of 
even the more advanced among his pupils. So 
the " devil " arose, and set the mark of his hoof 
on this traffic between artists — a traffic, however, 
of which the public was not habitually kept in- 
formed. By degrees, however, the public awoke 
to the little trick, and took a higher view of the 
matter; with the result that the employment of 
the " devil " was kept quieter than ever. But at 
the same time a state of things still worse and 
more dishonourable came slowly about : the com- 
mercial-minded assistant of the old days turned 
the tables on his master ; and we find the less 
competent man employing an artist of greater 
ability than himself to do worlj of which he 
is incapable, but which he is glad to sign. Why 
not ? he asks ; his ability lies in the direction 
of obtaining conmiissions either by courtliness of 
manner, genius for intrigue, or talent for ad^'er- 
tisement — without Avhich all the artistic power in 
the world may be useless in tliese degenerate 
days. So he remains the middle-man in complete 
conniiercial harmony with his spiritual partner ; 
but as the public still harbours quaint supersti- 
tions as to an artist's talent and the charm of 
character and individuality in his work — has not 
yet, in short, been educated into the idea that a 
bust made by a Firm or a picture painted by 
a Limited Company is all that is necessary, 
even though it be turned out " in the best style '' — ' 
the existence of the degraded master and his sad 
plight of position and honesty were kept studi- 
ously secret : and the " devil " developed into the 
spectral body known nowadays as the "ghost." 

It thus appears to me that a clearly-defined 
line may be drawn between the respective prac- 
tices of employing a " devil " or a " ghost." In 
either case, the signing by an artist of a work of 
art not from his hand is cleaily dishonest ; but 
whereas m the former case the employer is really 
competent to do the work himself and, in point of 
fact, may ease his conscience with the reflection 
that had the work been deficient he would have 
put it right could he have fonnd the time, in the 
latter the fraud appears in all its infamy, for the 
signatory is himself quite unal:)le to do work of 
the same standard — he is obtaining credit for and 
building up a reputation on the work of another 
and a better artist whom he holds in thrall — and 
is enj'oying the emoluments and the credit which, 
but for his secret assistant, would have gone to 
a better man. Though the moral obliquity be much 
the same thing in both cases, the dehnquency is 



vastly greater when the " devil " is turned out-of- 
doors and a " ghost " regularly called in. 

****** 
The extent to which the Old Masters a^'ailed 
themselves of the services of their assistants is 
familiar to all who have made any study of the 
history of art. But that assistance up to the time 
of Paibens had not yet developed into anything so 
extensive and peculiar as to call forth any particular 
remonstrance. Eaphael, it will be remembered, who 
had "assisted" Pinturicchio as a lad, employed a 
little army of clever assistants, among whom were 
Penni, Giovanni da Udino, Giulio Eomano, Eodolfo 
Ghirlandaio, Pierino del Vaga, and Andrea Sabbatini. 
The name of the first mentioned artist should be 
especially dear to Englishmen, for it is probable 
that there is far more of his work than of Eaphael's 
on the great cartoons we boast at the South Ken- 
sington Museum ; while the handiwork of the others 
in the Loggie and on canvases of the master has 
done much to establish their reputation, though it 
was hardly required to sustain that of. their over- 
worked employer. Wynants, too, employed many 
for the insertion of figures into his pictures : men 
whose names have descended honourably to us 
on their own merits — Ostade, Wouvermans, Liugle- 
bach. Van Tulden, and A. Van de Velde among the 
rest. The last-named, not confining his assistance 
to his master Wynants, worked similarly for Euys- 
dael, Hobbema, and Van der Heyden, and his kins- 
man, Esaias Van de Velde, placed his brush at 
the disposal of whoever would employ it. Adrian 
Van Utrecht did the same. Van der Werff in his 
youth devilled for Van der Neer, and Theodore 
Van Tulden, in the matter of small figures, for 
Neefs, Steenwyck, and others. So Peter de Wit 
worked for Vasari, Weenix for Waterloo, Diony- 
sius Vidal for Velasco, Curradi and Balducci for 
Battista ISTaldini, Eondani for Correggio, Antonio 
Eossi for Eranceschini, Giovanni Euggieri for Eran- 
cesco Gessi, Cornelius Schut for Daniel Segers (and 
for many more besides, especially in the way of 
painting in the bas-reliefs into the flower-pieces 
which were so fashionable in his day), Fianck 
for Verhaecht, and Tideman for Lairesse. When 
Gasparo settled in England, he " assisted " both Sir 
Peter Lely and Sir Godfrey Kneller. Barent Apple- 
man painted backgrounds for John de Baan ; Hans 
Gi'aaf and Van Bredael inserted the figures into 
the landscapes which Faistenberger painted for the 
Emperor in Vienna ; and Audran and Genoels helped 
Lebrun in his "Battle of Alexander." J. E. De 
Fries was a great employer of artistic labour; and 
the mighty Titian did not disdain external contri- 
butions of help. Eubens, Snyders, and Jordaens 
would reciprocate courtesies on the others' pictures, 
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each in his own particular hnc, and our own Sir 
Thomas Lawrence would employ Harlow, Howard, 
Pegler, the Simpsons, Etty, and others, nominally as 
" drapery-painters," but really as a good deal more. 

The "drapery and hand-painters," indeed, were 
the journeymen painters who executed a consider- 
able proportion of their employers' pictures. Though 
Van Aachen probably confined himself to the dra- 
peries on Hudson's pictures, John Wycke painted in 
the "battle-backgrounds" on those of Sir Godfrey 
Kneller (as in his "Duke of Schomberg on Horse- 
back") and Vergazon added what Wycke left un- 
touched. For the heads, apart from the first 
general design, were what monopolised the atten- 
tion and execution of the more distinguished artists. 
The " drapery-painters " were formal to a degree in 
their arrangements; and the story is well known 
that when an artist insisted on his assistant varying 
the cast-iron rule of painting the figure with a hat 
under the arm and painted it in himself upon the 
head, the intelligent drapery-man still adhered re- 
ligiously to the convention and painted a second 
hat in the usual manner in the accustomed place. 

I have kept back reference to the custom of 
Eubens, as to the open and extensive practice of 
that artist is due the first revolt of the painters' 
client that I know of. Not that it was he who 
instituted " devilling " on a big scale. Coignet, 
better known to some as " Giles of Antwerp," had 
long before begun by employing Cornelius Molenaer 
to paint his landscape and architectural backgrounds, 
and ended by establishing a school which was to be 
not so much an academy for young painters as a 
factory for the production of " Coignets." These 
his employees painted in considerable numbers, to 
which, after a slight re-touching, the patron signed 
his name. Now, Eubens' work is estimated to con- 
sist of more than a thousand undisputed works — 
many of great size, and elaborateness of subject and 
of conception. Though so great a master had no 
need of "ghosts," he had many "devils" — about a 
couple of hundred, from the beginning to the end, 
most of whom are known, and of whom Teniers the 
elder, Peter van Mol, Erasmus Quellin, Van Egmont, 
and the Chevalier Jacques Fouquieres are perhaps 
the worthiest. These men were all educated in 
the Eubens manner; and on receiving a sketch 
from the employer's hand would carry it so far on 
the canvas that merely a few touches were all 
that it received to give it the final stamp of the 
master's individuality. The practice was well known 
—and objected to; for we find Eubens making 
solemn engagements that such-and-such a picture 
which he sold as his must be painted by himself. 
And again, the correspondence is extant between 
Eubens and Sir Dudley Carleton, the British am- 



bassador at the Hague, from which it appears that 
the diplomatist returned a "Lion Hunt" upon the 
painter's hands as experts declared that "the pic- 
ture was not by him, or at least not worthy of him." 

The facts, as displayed in Her Majesty's State 
Paper Office, throw so much light upon the practice, 
that I deemi it sufficiently interesting and important 
to set the matter forth more fully by quoting from 
the original documents, edited by Mr. Saintsbury. 

Sir Dudley Carleton was really acting for the 
Prince of Wales (afterwards Charles L), and he 
employed more than one person as his agent in his 
.dealings with the painter. One of the principal 
was Master W. Trumbull, to whom Eubens wrote : — 

"Antwerp, January ^, 1620-1. 
"Sir, — The picture that I have painted for my Lord Ambassa- 
dor Carleton is quite ready and securely packed. . . If 
the "picture had been painted entirely with my own hand, it 
would well be worth twice as much. It has not been gone over 
lightly by me, but touched and retouched everywhere alike by 
my own hand." 

Moreover, the picture was known to be a copy, 
for Master Toby Matthew, another intermediary of 
the Ambassador, and a man alike of shrewdness 
and humour, wrote to Sir Dudley that 
"the originall was a rare thinge and sold to ye Duke 
of Bavaria for a hundred pound starlinge. . . . Rubens 
confesses in confidence y' this is not all of his owne doing, and 
I have thanked him for this confession, fpr a man who hath but 
halfe an eye may easily discern it." 

The picture was forwarded to London, and was 
instantly repudiated. On May 27 Lord Danvers 
wrote from St. James's to Sir Dudley Carleton : — 

" But now for Ruben ; in every paynters opinion he hath 
sent hether a peeoe scarse touched by his own hand, and the 
postures so forced, as the Prince will not admitt the picture into 
his galerye. I could wishe, therefore, that the famus man 
would doe soum on thinge to register or redeem his reputation 
in this howse," — 

for it was certainly true that the Prince of Wales, 
for whom the Ambassador had ordered it, and who 
was well known to be a fine judge of art, would 
have nothing of Eubens that the painter himself 
would not declare a " masterpeece." 

So in good time " Eewben," as Trumbull called 
him, wrote to the latter, under date Antwerp, Sep- 
tember iV, 1621 :— 

" Sir,— I am quite willing that the Picture painted for my 
Lord Ambassador Carleton be returned to me and that I should 
paint another Hunting piece less terrible than that of the Lions, 
making abatement as is reasonable for the amount already paid, 
and the new picture to be entirely of my own hand without 
admixture of the work of anyone else, which I will undertake 
for you on the word of a gentleman. I am very sorry that there 
should have been any dissatisfaction on the part of Mons. 
Carleton, but he would never let me understand clearly, though 
I often entreated him to do so, whether this picture mas to be an 
entire Original or merely one touched ly my own hand* I wish 
for an opportunity to put him in a good humour with me, 
although it should cost me some trouble to oblige him," &c. 

"In the original: ■'.... si ceste piece devoit estre un 
vray Original entierenit, ou seulem' touchde de ma main." 
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THE LATE SIR ANDREW CLARK, BART., M.D. 
{From the Painting by G. F. Watts, R.A., in the Royal Academy Exhibition. Engraved by Jonnard.) 




THE STOEY OF BOAZ AND RUTH. 
[Prom the Painting by F. W. W. Topham, E.I.) 



THE ROYAL ACADEMY, 1894.— II. 



By the editor. 



IT is only tlie disease of the unskilful to think 
rude things greater than polished." With 
these words, printed in the preface to The Al- 
cheviist, Ben Jonson threw down the gauntlet to 
the impressionists of his day; and with the same 
words — now exalted hy time into an aphorism — 
the Eoyal Academy proclaims to the world the 
attitude it has assumed, and still maintains, in 
relation to the modern "schools" that subscribe 
not to all the articles of the orthodox creed. But 
a careful examination of the contents of this 
year's Academy exhibition reveals the fact that 
the academic profession of faith is more dogmatic, 
more intolerant even, than its practice ; and that 
whatever may be its own opinions, its respect 
for those of others is at once more generous and 
more genial than has hitherto been the ease. 
For the first time in the history of the institution 
a luministe, working frankly according to one 
method of liis sect, has been admitted; and the 
older stagers rub their eyes as they gaze and ask 
if this— this, which would have been wildly impos- 
sible here in Monet's own day— is the forerunner 



of stranger times to come, when the fumisfes will 
take shelter beneath the sacred roof-tree of Bur- 
lington House, and prepare the way for their latest 
and wildest offspring that may claim kinship with 
the arts — the pipistes. 

Eegarded as a whole, the Academy exhibition 
has many points of special interest, many features 
of novelty. In the first place, it has happily no 
work which the public can acclaim " the picture 
of the year." We say happily, as the ordinary 
popular " picture of the year " has the usual effect 
of dazzling the critical eye of the public and 
blinding it to the merits of other works of equal, 
if not of greater, technical excellence. In the 
second place, as we have pointed out, a htviiniste, 
Mr. Tom Griffiths, has been accorded wall-space 
for his clever rendering of "The Shepherd." In 
the third, a painting entirely decorative in plan, 
scheme, design, and colour, has been included 
among the pictures ; tacit admission being thus 
accorded to the claims of decorative art which 
aspires to an equal place beside oil-paintings— 
as they are generally understood by that public 
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for -whom the Academy so specifically caters. It 
is true that this is not the first time that a ■ 
ceiliDg-painting, or a frieze either, has played its 
part among what were once so ciiriously called 
" pictures of art and nature ; " but no contribu- 
tion of Sir Frederic Leighton's has ever departed 
so far from the likeness of anything that is in 
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"WHEEE LATE THE SWEET BIKDS SANG." 
(From the Paintimj by F. Walton, R.I.) 

the heavens above or in the earth beneath as 
this contribution of the new Associate, Mr. J. S. 
Sargent. His lunette and portion of a ceiling 
for the Public Library of Boston, U.S.A., at 
first sight runs riot in idea in a great glory of 
gold and harmonious colour ; but a little study 
of it shows with what thought and consimnnate 
skill the artist has rendered the I061jh Psalm, 
and symbolised the many false shrines at which 
the people had worshipped, and the many nations 
to whom they were forced to bend the knee ; and 
all this olla podrida of Egyptian and Assyrian 
art, Buddhist, Mahomedan, and the rest, with 
gold and mock jewels and modelled ornamentation, 



resoh'es itself into a whole tliat is simple enough in 
•idea, -for all .its revelry of gorgeous pigment and 
its apparent recklessness of composition. Other 
features there are in this exhibition _which shall 
be dealt with as the occasion arises, the present 
order of notice being that adopted in previous 
years, portraiture— in some respects the lonm 
louche — being kept till the last. 

The best of the single-figure sub- 
jects are this year more than usually 
noticeable; and it is remarkable that 
mental retrospection of the whole exhi- 
bition brings back the memory less of 
the important efforts at composition 
and movement, than simpler, and, as 
it happens, more dignified examples of 
arrangement. Sir Frederic Leighton's 
four main contributions are practically 
single-figure subjects, two of them warm 
and joyous in key (the " Summer 
Slumber," most happily imagined and 
carried out, and "The Bracelet" — both 
charming and tender pieces of colour), 
and the other two relatively colourless. 
In the latter the artist has sought to 
inspire our more elevated emotions, 
hushed sympathy, and unutterable long- 
ing for the calm and unattainable in the 
" Spirit of the Summit ; " and a cold 
respect for " Fatidica," who, in superb 
attitude, decorates a canvas of silver 
and grey, in which the sole touch of 
dry colour is in the faded bay-leaves 
at her feet. A world of meaning, lies in 
Mr. Watts's picture of a man's back view 
— a back clad in splendid attire, " For he 
had great possessions ; " and the whole 
composition, simple as it is, is eloquent 
-:u of the reason why " he turned sorrowful 
away." The technique and quality of 
this small canvas are far finer than at 
first appear, so reserved is it in manner. 
Some years ago Mr. Waterhouse gave us "The 
Lady of Shalott " floating down the stream. Ee- 
turning to the subject, he paints her now before 
the loom, her face full of wonder mixed with fear, 
while at her feet arc the fallen balls of wool — balls of 
lake, green, blue, and yellow — which give the colour 
to the picture, a lovely harmony that pervades the 
whole canvas and fits superbly the sentiment of 
the poem. Mr. Dicksee's mediaeval clairvoyaute in 
" The Magic Crystal " is sitting in a scene of 
Byzantine splendour, the colour rich, the draughts- 
manship irreproachable, and the imitation complete. 
All the same, the figure strikes us as being some- 
what too large for the frame. Mr. Tadema is much 
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the same as usual in a deft and tender little canvas 
in wliicli the marble-painting is again the chief 
attraction ; but among the younger men it is Mr. 
Gotch who succeeds in impressing the spectator 
most with his sincerity and intensity of feeling. 
It may well be objected that "The Child En- 
throned" is too obviously a girl; but the refine- 
ment of the drawing, the almost Gothic conviction 
of feeling carries it in triumph over 
the dangers that always threaten such 
conventions as these. Mr. Stott's 
" Awakening of the Spirit of the 
Eose" is an attempted repetition of 
his success at Suffolk Street a few 
years ago ; but what the picture has 
gained in drawing it has lost in feel- 
ing and colour. Nevertheless, we are 
always ready to greet such individual 
works as this. 

It must not be supposed that the 
imagination of our painters has been 
stagnant during the past year, although 
— as we have pointed out — the public 
has done so little to stimulate it by 
encouragement. In one case at least, 
however, we must confess to a little 
disappointment, precisely because the 
painter, by his superb talent, has 
earned total independence of popular 
favour, even though his own ideal he 
never achieved. We refer to Mr. 
Swan, from whose " Orpheus " so much 
was hoped. That this work contains 
many passages of the greatest beauty, 
whether of draughtsmanship or colour, 
none will deny — that sky, and beasts, 
and trees, and foreground axe all 
admiz'able is beyond question. Yet it 
appears to us that the painter pro- 
duced the picture while his artistic 
views were in a state of transition, the 
background and the figure being con- 
ceived in his earlier manner and the 
animals in the later. Nor is the figure of Orpheus 
himself — especially about the neck — entirely clear ; 
nor the artist's view quite manifest in making so 
dignified and mournful a lover execute a sort of 
egg-dance among the panthers. Yet in spite of all 
this the picture is a fine one — for Mr. Swan with 
blemishes is worth most of the other exhibitors 
without. 

Another work of remarkable ability, but in 
quite another direction, is the work of a young 
painter who has lately made rapid strides in his 
profession. This is "The Sea Maiden" of Chaste- 
lard's poem, by Mr. H. J. Draper. In its own 



way the picture, with the clear working out of 
the subject, is a triumph. Nevertlieless, Mr. 
Draper has failed to make the best use of contrast 
at his command. The splendid blues and greens 
of the sea are not balanced by the characterless 
drapery that is meant to balance them, nor is 
the swarthiness of the men's flesh insisted on in 
relation to the brilliant and dazzling skin of the 




THE CATEEAN'S COUETSHIP. 
(From the Falntimj by LocJckart Bogle.) 

elf-like woman they have caught in their net. 
This figure is, of course, the eye of the picture, 
and, in spite of somewhat faulty drawing of a limb, 
is in itself a distinct creation. Mr. Bunny, the 
Australian painter, and Mr. Moira both strike the 
fanciful note, the former tenderly, th(^ latter more 
vigorously; and Mr. Arthur Hacker, witli the "Morte 
d' Arthur" for a subject, revives for us in Sir Per- 
cival, who is here halting between the fair witch's 
spell and the cross of the sword, the recollection 
of Sir Galahad, of chivalrous and holy memory. 

The tender qualities of Mr. Boughton's " Ordeal 
of Purity," tenderer in colour even than is the 
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artist's wont, are as obvious in his paint as in liis 
subject-matter ; and there is, besides, a touch of 
humour in the group of Backbiting, Folly, and 
Vice, as they point at the saint-like figure that 
passes by in sanctity and devout indifference. 
Sentiment of a wider range is given by Mr. Alfred 
Goodwin in his "First Christmas Dawn." The 
idea is not new. The composition is a reminiscence 
of the vast conceptions of Gustave Dore and John 
Martin, but if only for the ingenuity of the com- 
bination, the artist would deserve praise. He has 
certainly realised the vastness of vaulted space 
upon his canvas ; but it is in our admiration for 
the subtle beauty of the blue which pervades it 
that he would doubtless seek his reward. In Mr. 
John Bacon's' " Confession of Love," too, we are 
glad to recognise a vast improvement in this 
clever painter's colour-sense, an improvement which 
attends on a departure from the usual domestic 
scenes hitherto affected by him. There is passion 
in it as well, of a kind ; though necessarily of a 
different sort from that which distinguishes Mr. 
George Hitchcock's " Mary at the House of Eliza- 
beth " — one of the two or tliree religious pictures 
of the year. Indeed, the absence of religion from 
the walls is one of the most striking and signifi- 
cant features in this year's Academy. 

Once more we prove our enormous inferiority 
to the French as battle-painters. Messrs. Crofts, 
Wollen, Stanley Berkeley, Woodville, and Chtirlton 
are equal masters of action and " go ; " but in 
every case their pictures are in fact illustrations 
on a large scale. To this two exceptions must be 
made : the first, the beautifully drawn " God Save 
King James," by Mr. Andrew Gow — a party of 
mounted Jacobites clandestinely met — which may 
be called Meissonier-like for firmness of pencil and 
excellence of draughtsmanship and expression ; and 
the second, Mr. Seymour Lucas's splendid " Call 
to Arms" — a scene of all the pomp and circum- 
stance of war, full of vigour, expression, colour, and 
invention. 

Scenes of life are less striking than usual, 
especially those of the dramatic order. Mr. 
Langley is, perhaps, as successful as any with 
" Never morning wore to evening, but some heart 
did break ; " but we have seen this heart-broken 
girl and her sympathising mother many and many 
a time before. At the same time we admit that 
we are glad to welcome the couple once again, 
seeing with what genuine power and feeling they 
are rendered. Miss Henrietta Eae contributes a 
large canvas of " Psyche Before the Throne of 
Venus," which is very remarkable in its conception 
and execution. This elaborate composition, full 



without being crowded, graceful in the drawing of 
its figures, dainty in its appreciation of feminine 
beauty, delicate in its tones and tints, is a work 
we hardly expected from a woman. But we in- 
stinctively feel that the painter has never quite 
grasped the greatness of this scene of classic 
mythology — the figures, with all their charm, are 
not inhabitants of Olympos, but denizens of an 
ungodly earth. The composition would be benefited 
by the removal of the dove in the foreground. 
A new note, new in its grimness, is struck by Mr. 
John Hassall in a scene in which a despairing 
widow is about to drop the curtain on her weary 
life. The charcoal fire is already glowing on the 
floor, and the wretched woman makes ready for 
the verdict of "Temporary Insanity." 

The last of the subject-pictures — though in 
many respects one of the most important — to 
which we call attention, is Mr. Abbey's "Fiam- 
metta's Song." This is a beautiful piece of 
decoration, entirely Italian in conception and 
atmosphere, full of space and breadth, so happy 
in its composition and in the true Italian character 
of its mediffivalism that we willingly forgive the 
exaggerated height of all his upright figures. 

Numerically speaking, the nude is more satis- 
factorily represented than usual ; but among the 
greater number of skilful studies there is no par- 
ticular point calling for special attention. Pro- 
fessor Herkomer's ambitious effort in this direction 
is studied with great care, but we are not sure 
but that the lovely landscape background of " All 
Beautiful in Naked Purity '' does not secure much 
of the admiration that was intended for the figure. 
Monsieur Bouguereau sends one of his pretty little 
effeminate Cupids, "Amour Pique," which, although 
it is nude, can hardly be called a serious study of 
flesh-painting. Mr. Altson also gives us the nude 
in his " Golden Age," but ideally, after the style of 
Puvis de Chavannes, but in the manner rather of 
Aublet. There is here no suggestion of flesh; it 
is merely for outline and its value in a large 
composition that the artist has cared. Mr. Tuke, 
on the other hand, in his brilliant picture of 
" August Blue " — naked boys bathing in a mag- 
nificently painted sea — has looked for colour rather 
than for form (it is a great pity the sky prevents 
this notable work from being a complete success); 
while Mr. Harcourt's "Psyche: Farewell!" a fine, 
columnar-like figure of Eossettian inspiration, is 
used chiefly to reflect the orange light of the 
setting sun. (r„ ^ continued.) 

Most of the pictures here referred to will be found in 
Royal Academy Pictures (the Academy supplement of this 
Magazine), now in course of publication. 




(Poem by Norman Gale. Drawiiv) by Herbert J. Draper.) 
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AKT IN THE THEATEE. 

THE ART OF DRESSING AN HISTORICAL PLAY. 



By SEYMOUR LUCAS, A.R.A. 

THE adequate " dressing " of a play is now con- 
sidered by all theatrical managers of first rank 
to l)e a mattpr of the highest importance. It was 
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Illustbatbd by the Author.* 

for the entrance and exit of the players, labelled 
with placards on which, in order to assist the 
imagination of the spectator, the scene of. the 
incident was written or printed 
in bold letters,, a few wigs and 
beards, a pasteboard crown or 
two, and a few changes of trunk 
hose with vest.? to correspond, 
would nearly complete the list 
of "properties" recognised as 
essential, until Davenant and 
Betterton, in the reign of 
Charles II., made a complete 
change in this respect, and in- 
troduced from France and Spain 
those newer and more satisfac- 
tory methods of stage repre- 
sentation which have ever since 
prevailed. 

The playgoer of to-day ex- 
pects that his enjoyment shall 
be enhanced by correct pictorial 
presentment ; and the expecta- 
tion is likely to grow. The 
public is even now in a position 
sufficiently to appreciate artistic 
excellence; and the conditions 
under which plays are produced 
are consequently such as are 
likely to afford still greater op- 
portunity to the ^rtist and the 
antiquary. It is, then, from the 
point of view of the latter that 
it is proposed to deal with the 
subject of this article. 

It must surely be to every- 
one a source of genuine delight 
to watch the performance of a 
play well mounted and carefully 
dressed. Well-painted scenery 
and accurate costume not only 
assist the imagination of the 
onlooker, they cannot fail to be 
a very real help to the actor. On the other 
hand, garish and inharmonious colouring, bad 
grouping, inaccurate costume, and all sorts of 



not always so. It is now generally known that in 
the days of the early renaissance, the golden 
age of the drama so far as literary excellence is 

concerned, performances were conducted without historical and antiquarian anachronisms inevitably 

scenery, and with but little attempt on the part tend to weaken in the minds of the educated the 

of the performers to dress the part. A curtain illusion produced by the very highest histrionic 

for a background, conveniently divided to allow talent. As it has been my good fortune, in the 

* We are indebted to Mr. Henry Irving for pernaission ' to COUrse of the last few years, tO assist in the produc- 

reproduoe tliese sketclies for the costumes for Jtavensmood. tion of four plays, the Editof has SOUght the result 
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of my experience. One of these plays, Werner, 
was not submitted to the test of continuous pre- 
sentment; the other three will probably be well 
known to most of the readers of this Magazine. 
Two of them have been Shakesperian revivals — 
Bichard III., by Mr. Mansfield 
in 1889, and Eenry VIIL, by 
Mr. Irving in 1892. The third 
was a dramatic version of Sir 
Walter Scott's novel, " The Bride 
of Lammermoor," which was 
produced by the latter at the 
Lyceum Theatre under the title 
of Raren&wood. 

The first concern of an artist 
is naturally in respect of colour 
effect. In the painting of a pic- 
ture, it will be readily understood, 
the scheme of colour must be in 
sympathy with the idea which it 
is mtended to express. In a 
good painting there is no jarring 
note. The sentiment of colour, 
if it may be so expressed, should 
correspond with that of the in- 
cident depicted. It is the same 
with theatrical tableaux. As a 
rule a play will assert with 
unmistakable clearness its own 
claims in this respect — it will 
suggest its own colour. Ravens- 
wood, for instance, calls for a 
treatment in sombre greys, whilst 
Henry VIIL at once suggests 
gold and brilliant reds. It is of 
_importance in arranging scenes 
to contrive that both principal 
and subordinate actors should be 
dressed with an eye to relative 
chromatic value. It should 
always be the endeavour, there- 
fore, to make the costumes of 
the leading characters the salient 
points of colour in any scheme. 
On the score of dignity as well 
as of artistic effect it is well to keep those 
points at once simple and strong. A costume 
designed in several colours, which is much cut up 
with trimmings and rich jewels, or kept too low 
or too neutral in tone, however beautiful it may 
be considered as a thing apart, loses immensely 
in dignity when it is placed in juxtaposition with 
those of the rest of the players in the scene. Good 
acting and strong dramatic situation are wonder- 
fully enhanced by attention to this simple rule. 
An instance of this, which will be as well re- 
891 



membered as any, is the hunting scene in Eavens- 
luood, in which the strong point of colour is the 
red habit worn by Miss Terry, a dress which 
acquires force by its very simpUeity; whilst the 
whole scene gains in subtlety and dignity by the 
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harmonious blending of the colours which take 
their tone from this clear key-note. It must 
not, however, be considered that the use of positive 
colours for the principal dresses is alone to be 
advocated. The same artistic laws govern the mak- 
ing of fine stage tableaux as the painting of good 
pictures. Fine colour is rarely, if ever, positive; 
and it must always be remembered that the strong 
lights employed on the stage have the effect of 
making even subdued colour brilliant. This was 
particularly noticeable in the Lyceum revival of 
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Macbeth, which was dressed by Mr. Charles Cat- 
termole. There was abundance of fine colour, but 
admirably controlled, and managed, it may truly 
be said, with considerable skill. 

From the point of view of the actor, it is a 
misfortune to be dressed in garish and spotty colour. 
Good acting involves much subtle facial play; but 
much of this is lost when the spectator's atten- 
tion is violently diverted in another direction. Qf 
course it is not always possible to do just exactly 
as one would like. Absolute freedom is some- 
times restricted by the regard which must always 
be paid to historical accuracy ; but a little con- 
trivance within lawful limits will do much to 
lessen the inconvenience. The art of skilful 
dressing is to combine fine colour results with 
archsBological consistency. There is much more 
scope for the indulgence of artistic fancy in the 
case of a romantic play, or in that of an 
historical one whose motive is found in remote 
mediaeval episode, such as Becket, than in one like 
Henry VIII., for which there is ample and 
accessible authority. But in all cases a certain 
amount of artistic licence, always within legitimate 
limits, is not only permissible but essential. 

In devising colour effects in any given scene 
a good plan is generally this : Obtain as many 
pieces of silks and stuffs as you can possibly get 
from the costumier of the kind which you are likely 
to want, in yard lengths or thereabout; and then 
placing -that which represents the keynote, or 
those which ' constitute the salient points of colour 
if there be more than one, in the middle of your 
studio floor, dispose selections of the rest in 
various ways about it (or them) with a view to 
obtainmg various accidental harmonies, and keep 
changing, altering, and rearranging them until you 
succeed in getting a really fine effect. 

From the purely artistic point of view of 
course colour is the main thing ; but the quality 
of realism, that subtle suggestiveness of actuality 
which pervades a first-rate production, is infused 
by care in another and still more important 
direction. To produce the finest results it is 
necessary that regard should be paid to even the 
smallest matters of archaeological detail. It need 
hardly be said that this involves infinitely more 
labour than the other. Few people would imagine 
the amount of careful research which is involved 
in the production of a play like Henry VIII. 
It is very far from sufficient for even a good 
archaeologist to rely on his own unaided know- 
ledge. The artist, on being entrusted with the 
book of any proposed play, must read it carefully 
through; and then, from his own acquaintance 
with the period, decide generally on the character 



of the costume to be worn by the principal actors. 
Then he goes to whatever sources of information 
are open to him, which afford contemporary 
evidence upon the points on which he requires 
particular enlightenment. He does this in order 
that he may ensure absolute accuracy in every- 
thing, down to the very smallest and least im- 
portant point of detail. In the case of Henry VIII. 
valuable assistance was derived from contemporary 
paintings by Holbein, and from the State Papers 
of the period. For a judge's robes the only 
evidence that could be obtained was that of a 
monumental effigy on a tomb which was sculptured 
in that reign. Not unfrequently long journeys 
had to be made in order to obtain the necessary 
information. One of the most reliable pieces of 
evidence for King Henry's costume was a portrait 
in Belvoir Castle, of which the Duke of Kutland 
kindly permitted a copy to be made. For the 
dresses of the pages, heralds, and gentlemen-at- 
arms reference was made to the illuminations in 
the celebrated "Warwick EoU" at the Heralds' 
College, from which the officials courteously allowed 
the necessary drawings to be made. The Tower 
of London is always available for information 
about armour ; but when Mr. Mansfield was pro- 
ducing Richard III, it was necessary to send to 
Warwick to make a facsimile copy of the armour 
on the magnificent brass effigy in the Beauchamp 
Chapel of St. Mary's Church. The Spanish 
Ambassador to the British Court in the days of 
Henry VIII. was an observant and industrious 
scribe. He wrote long letters to his master, 
Charles V., accurately describing the manners, 
customs, costumes, and even the furniture of the 
English. To what extent the information compiled 
by him has been of service to others in the 
course of the intervening centuries it is hard to 
say ; but there is no doubt that it was of the very 
greatest possible assistance to me at tlie latter end 
of the nineteenth. His descriptions of the eA'eryday 
costumes of men and women of the period were par- 
ticularly valuable. For accurate observation and 
careful and vivid description his account of the 
dresses of the women would be hard to beat. 
"Their usual vesture is a cloth petticoat over the 
shift, lined with grey squirrel or some other fur. 
Over the petticoat they wear a long gown lined 
with some choice fur. The gentlewomen carry the 
train of the gown under the arm. The commonalty 
pin it behind, or before, or at one side. The 
sleeves of the gowns sit as close as possible, are 
long, and unslashed throughout, the cuffs being 
lined with some choice fur. Their headgear is 
of various sorts of velvet, cap-fashion, with lappets 
hanging down behind over their shoulders like two 
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hoods ; and in front they have two others lined 
with some other silk. Their hair is not seen. 
Others wear on their heads muslins, which are 
distended and hang at their backs, but not far 
down. Some draw their hair from under a 
kerchief, and wear over their 
hair a cap, for the most part 
white, round, and seemly. 
Others, again, wear a kerchief 
in folds on their heads. But 
be the fashion as it may the 
hair is never seen. Their 
stockings are black, and their 
shoes doubly soled of various 
colours ; but no one wears 
'choppines,' as they are not 
in use in England." This de- 
scription is confirmed in every 
particular by a contemporary 
painting in Hampton Court 
Palace of the embarking of 
Henry VIII. on the occasion 
of his leaving England to at- 
tend the meeting with Francis 
on the Field of the Cloth of 
Gold. 

In designing the costumes 
for Mavensivood, the Print Room 
of the British Museum was of 
the greatest possible service. 
The prints and drawings in 
pencil and water-colour of the 
time are fairly numerous, though 
often crude and ill-executed. 
These are, however, amply 
suggestive, and quite sufficient 
to enable anyone conversant 
with costume to obtain per- 
fectly clear and accurate in- 
formation. The collection of 
hunting and sporting prints 
and drawings was particularly 
helpful. 

Having filled many sheets 
of paper and several sketch- 
books with archaeological and artistic notes, the 
artist's next step is the preparation of the necessary 
cartoons for the costumier's use. It is always well 
to make finished drawings in chalk of the principal 
characters in the play, in their various changes of 
costumSi and outline drawings of those of lesser 
importance and the supers. In the preparation 
of H&nry VIII. no fewer than 138 of these were 
made for the various costumiers employed. See- 
ing how difficult it is for tradesmen, however 
skilful they may be in business technique, to 



translate fine colour into corresponding material, 
patterns should be obtained and the stuffs selected 
to be used in every instance. These are invariably 
chosen in a room darkened so as to exclude day- 
light, and illuminated as strongly as possible with 
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artificial light. Small snippings from these are 
glued securely along the border of each drawing, 
and pencil lines are run from the pattern selected 
to those parts of the dress which are to be made 
from the j^ieces of which these small cuttings 
are the samples. It will generally, however, be 
found expedient to visit the costumiers oneself to 
see that the translation of the drawings into 
costume has Ijeen accurately effected. This neces- 
sarily involves the expenditure of a considerable 
amount of time and trouble, which some would 
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MOXCEIEFF, AN OFFICBE. 

possibly think unnecessary. But by this means 
one is enabled to ensure absolute control of all 
those factors which are essential to successful 
picturesque representation. 

The only difi&culty experienced is later on with 
the wearers. In spite of all one's careful instruc- 
tions and strict injunctions, some of them will per- 
sist in wearing wigs, coifs, and dresses with a view 
to the most effectual display of personal charms. It 
is sometimes only after repeated protests that some 
of the characters — the females in the subordinate 
parts being the greatest sinners — can be persuaded 
to confine themselves within legitimate bounds. It 
is necessary to insist on the observance of this, 
because such limitation is prescribed by that 
historical accuracy which imparts the quality of 
realism, invests the scene with an atmosphere 



redolent of the age represented, 
and carries the spectator in- 
A'oluntarily back to the very 
period itself by process of art- 
istic and very justifiable illusion. 
Oh, the trouble to persuade 
some of them to wear heelless 
boots, to cover up their ears 
with wigs, to induce nuns and 
such-like to conceal pretty fringes 
beneath wimples and coifs ! But, 
indeed, women are not the only 
sinners; nor is vanity the only 
obstacle which the artist has to, 
overcome. Sheer ignorance is re- 
sponsible for some very comical 
results. Who that saw it will 
forget the grotesque appearance 
of some armed supers in Richard 
III., who appeared at rehearsal 
witli breastplates on their backs, 
back-plates on their breasts, and 
helmets worn in such fashion 
that the ocularium, or eye-hole, 
ventilated the back of the wearer's 
head, whilst the guard for the 
neck and shoulders was utilised 
as a sort of peak or shade for 
the eyes in front, after the 
fashion of the old eheesecutter 
caps for boys ? Again and again 
it has been necessary to point 
out how the entire character of 
an important piece of costume, 
such as a hat, has been altered 
by the ignorant way in which it 
has been put on. Nor was it 
less amusing on one occasion to 
overhear one of the supers in 
liavensivood, a young gentleman with strong stage 
proclivities and a fondness for dressing up, express 
an ardent desire to make the artist feel a tergo the 
weight of some heavy and ungainly jack boots which 
he had perforce to put on. 

Small matters, these, you say. Yes; but it is 
only by attention to these small matters that 
perfect illusion is obtained. It is not by broad 
outline ; but by those numberless artistic subtleties, 
of which the majority know and suspect nothing, 
that that quality is secured which invests a well- 
mounted play with its peculiar and indefinable 
charm. 

It is no part of my duty here to enter into 
any detailed account of the scenery, though I 
may perhaps be permitted to express my own 
feeling of indebtedness to Messrs. Hawes Craven, 
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Telbin, and Harker for their sympathetic and 
altogether admirable treatment of the historical 
plays with whose production I was personally con- 
cerned. But there are still some matters which 
need to be carefully considered, not the least im- 
portant of which is the relative proportion of tlie 
actor to those more solid structures in the fore- 
ground with which he is brought into immediate 
juxtaposition. An abbey gateway, for instance, has 



dignified and realistic if the extent of the view were 
circumscribed, and only a portion of the massive 
stonework represented. In the old days of flat- 
painted scenery this did not so much matter; the 
perspective corrected all such contrasts. Now that 
it has become the fashion to build up the scenery 
solidly and in detail, the exigencies of proportion 
demand a bolder and less expansive treatment. The 
scene-painter should, so far as possible, work in 
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been seen through which some of the characters 
have had to pass, of such utterly inadequate pro- 
portions that it had the appearance of a rather big 
doorway of a fancy doll's-house. The scene-painter 
is no doubt influenced by his desii'C — a very legiti- 
mate one, if controlled and kept within reasonable 
limits — of making a fine picture. But one cannot 
help thinking that the effect would be far more 



conjunction with the artist who dresses the 
play, and the picture which he conceives in his 
imagination should be one in which the grouping, 
proportion, and costume of the players should be 
allowed their full value. In point of fact, the 
picture should be made with due regard to all its 
constituent elements, as seen by the spectator at 
the time of presentation. 
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SEVERAL times during the 
past two years we have re- 
ferred in these pages to the in- 
teresting researches which were 
being patiently prosecuted by 
Monsieur A. J. Wauters, Professor 
of Art History at the Brussels 
Ecole Eoyale des Beaux- Arts, into 
the life and works of Memling. The results of those 
researches are now lying before us ; and if it fails 
to satisfy us conclusively on every point which the 
author has set down for our consideration, it must 
unc^uestionably be acknowledged to place him in the 
fi'out rank of our artistic investigators. M. Wauters 
belongs to the modern school of experts and critics, 
who set out in a judicial spirit, without prejudice 
or 2xirti pria, to analyse and examine, to test and 
establish, carefully following a scent so long as it 
seems to direct the inquirer along the path of truth, 
but abandoning it at once, without remorse or regret, 
as soon as it appears to lead him astray. There is 
no attempt to justify unduly a preconceived idea, 
no taint whatever of the special pleader. 

The most obvious merit of M. Wauters' work is 
its frankness and lucidity ; and the various stages of 
his inquiries, the various links he established in the 
chain of evidence with something of the shrewdness 
of an artistic Sheiiock Holmes, will satisfy most 
men as to the correctness of his first point. This is 
nothing less than the solution of the mystery of 
Memling's birthplace — hitherto accepted,, with a sort 
of half-doubt, nevertheless, as being Bruges, where, 
to the city's undying honour, he lived and worked 
— and may be resumed in the author's own words : 
" ilemling was a native of Memelingen, a village 
wliich at one time formed part of the principality 
of Mayence — the name under which he is known 
to history being merely an alteration of the name 
of his natal village." For the convincing nature 
of the proof and the piled-up evidence on which 
it stands, we refer the reader to the book itself. 

The next point is of minor importance, but it is 
of singular interest to the student of Memling. In 
the background of no fewer than nineteen of the 
artist's panels a tiny figure of a knight mounted on 
a white horse is to be seen ; and M. Wauters noting 
the fact for the first time submits, however, but with- 
out insistence, that this for some years was Memling's 
mark — in the author's favour a good deal, it may be 

*"Sept ;6tudes pour servir A I'Histoire de Hans Memling." 
Contenant 70 Illustrations. Par A. J, Wauters. (Bruxelles : 
Dietrich et Cie , 1893.) 



urged, seeing that such a " monogram " is by no 
means inconsistent with the practice at that time, 
when the fashion of signing pictures with the name or 




MAETYEDOM OF ST. SEBASTIEN. 
(From ihe Painting by Memling in the Louvre.) 

initials of the man who painted them— though those 
of the donors were often inscribed on the' frames- 
had not yet been introduced. And, furthermore, 
the reader will remember that in other of Memling's 
works the man and the white horse sometimes 



"LORD BYKON'S VIEW, HAEEOW." 
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appear in a manner far more obtrusive than that 
of the little mannikin now riding into a wood, now 
turning a street-corner, entering or emerging from 
castle-gates, or disappearing, half-ashamed, into the 
distant background. 

Next follows a delightful chapter on the musical 
instruments painted by Memling into his pictures, 
and placed in his 
angels' hands. In 
the fifteenth century- 
Bruges was the centre 
of a great musical 
movement of more 
than exceptional bril- 
liancy, and it is in- 
teresting to observe 
how the artist has 
reflected that move- 
ment in his painting, 
and how he has re- 
joiced in making his 
art do homage to the 
art of Obrecht, of 
Binchois, and many 

others of his musical friends. But this is all intro- 
ductory to the ^7'os morceau of the book — nothing less 
than the discovery by M. Wauters of the magnificent 
triptych of " Christ and His Angels," which, for four 
hundred years, had lain forgotten and unrecognised 
in the Monastery of Wajera, in Castille ! The author 
makes no pretence of indifference in speaking of this 
most notable discovery; indeed, he reaches the point 
nearest to enthusiasm which is to be found in his 
book. Upon this great work — not only great, M. 
"Wauters claims, as a masterpiece, but literally so, 
having a total length of something like twenty-one 
feet — he may be said to have stumbled when it was 
in the unrecognised hands of M. Charles Stein of 
Paris. How the clues were followed up, establish- 
ing the place whence it was lescued, for whom it was 



painted, how it probably got to Spain — all this reads 
a good deal like romance, and justifies the writer in 
his proud exclamation: "after four hundred years 
of absolute oblivion, this grand chef-d'ceuvre is here 
restored by me to art and to history." 

Tlie remaining portion of the book is hardly less 
interesting, seeing that there is 




MAP OF MAYEKCE AND THE AEMS OF BRUGES. 



little there of recapitulation and nmch of original 
research. How Memling worked for the Court of 
Burgundy, and at the request of Charles le Teineraire 
he executed a portable oratory on which he painted 
the portrait of the duke ; how, in M. Wauters' 
opinion, the two Memlings in the Louvre were 
painted for the celebrated Guild of Archers of 
St. Sebastian of Bruges; and how the artist's pro- 
perty in Bruges was ultimately disposed of by the 
judge's order, occupy the rest of the book. A 
catalogue raisonne is included, and the illustrations 
are numerous and admirably selected. But it is 
impossible to see why a picture of a very modern 
child by M. Leon Frederic should have been in- 
cluded. It is very clever and very pretty, no doubt, 
mais que diable allait-il /aire dans cette gaUre 1 



"LOED BYEON'S VIEW, HAEEOW." 

Original ExcHiNa by Francis Walker, E.H.A., A.E.P.-E. 



FEOM Harrow churchyard is presented one of 
the most charming views that can possibly 
be seen, extending on a clear day to a distance of 
fifty miles. Immediately below is Harrow Weald, 
and away in the middle distance Uxbridge and 
Windsor, and a wide expanse of landscape, includ- 
ing in its scope portions of the counties of Bucks, 
Oxfordshire, and Herts. This it is that forms 
the subject of our frontispiece — a subject closely 
allied with the memory of Lord Byron, for here, 



it is said, the poet, stretched out on the tomb in 
the foreground, composed the lines, "Written 
Beneath an Elm in the Churchyard of Harrow." 

It may be said, in explanation, that Mr. 
Walker's plate is a combination of etching and 
mezzotinting, the lines being first etched with a 
view to receiving a mezzo-ground, the final result 
being one that cannot be obtained by either 
method singly. The etching is in the exhibition of 
the Eoyal Academy. 
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THE GEEAT TAPESTEY IN EXETEE COLLEGE CHAPEL, OXFOED. 

By Cakon H. D. RAWNSLEY. 

T is a little remarkable to faith and true deep feeling, that has dipped its 
find that at Oxford, brush in colours that seem of purest dye, and set 
which has been de- the hand-loom to body-forth the poet and the 
scribed by a brilliant painter's mind, with patience and a glory hardly 
writer of modern time dreamahle of. That bit of tapestry — a representa- 
tion of the adoration of the Magi — is the work 
of two master-minds in love with the subject, 
with one another, and with the old University 
city, that have chosen to enshrine their highest, 
noblest effort. 

There has not been produced in England — I 
think not on the Continent in this century — 
any master-work of the kind so glorious. Burne- 
Jones drew the cartoon in plain black-and-white ; 
William Morris transferred it to the loom and 
chose and arranged the colours. " The idle singer 
of an empty day " has sung here a song neither 
of emptiness nor idleness — he has told , England a 
strange new thing, and told it in such tones as 
can never be forgotten — namely, that England, 
poor machine-murdered England, has hands and 
can learn to use them ; eyes, and can be taught 
to see; and still has faith in gentleness, meekness, 
and truth, still honours the King of all the earth. 
It is a gift to the world as well as to England, 
this wondrous work of colour and weaving ; and 
though I found to my sorrow that the great 
breathing broidery-picture had been hung in a 
place in which no eyes could rightly see it, to do 
fair justice to it ; still, to the ill-lighted Oxfordian 
" Sainte Chapelle," as the guide-books delight to 
call Exeter College Chapel, the men from far 
countries will come to look, to love, to wonder, 
and to learn. 

Some day, who knows, the donor of the glass 
window opposite may see that the same window 
can, without cost, be removed to a position further 
west and on the same side. Some day a kind 
of shade may be fixed between the head of the 
tapestry and the sill of the window immediately 
above, and so by cutting off the light enable us 
to get a fairer glance at the wonderful work. 
Some day an earthquake may shock into a thousand 
fragments the terrible great east window and 
mined that the men who break holy bread in its Hall some others. When that happens the tapestry 
of Prayer shall have a light to lighten their eyes will lose dust perhaps, but will suffer no great 
and a lamp to which their faith also may look for change, for it is meant for the ages. 



as being " like the Isle 
of the Macrajones, a 
lumber-room of ruinous 
philosophies, decrepit 
religions, forlorn be- 
liefs," there should be evidence of such an attempt 
to set the lumber-room at any rate in order; to 
make the outside show of things architectuiul 
so fair ; and to prove by deeds that its belief 
in Art as a fair handmaid of God, whether it 
take the form of architecture, music, or the stage, 
is neither decrepit nor forlorn. No one who, 
after hearing the sound of the singers of the 
Psalm in the cool dim Chapel of Magdalen, will 
go forth into the strong light and pause and 
look at the new buildings hard by, glance at the 
new Schools, or half dare to ring the bell of the 
portal of the palace of the Principal of Brasenose ; 
no one who will pass on to be present at a choir 
festival in the Balliol Hall, or at a performance in 
the Oxford Theatre, will doubt for a moment that 
a revival is going forward, and that the wave of 
a wishfulness to know and profit by some of the 
many things that the artists of old and modern 
time have to tell us, is breaking over the Oxford 
vale. But one does not realise all of a moment 
that quite silently and quietly the teachers who 
man the College ships, have been storing them 
with the art-treasures of the nineteenth century, 
and that with a purpose. They know these art- 
treasures have tongues of angels — tongues that 
will, with their own flame, kindle fire in the 
hearts of the beholders, young and old. 

What the man who sits — perhaps without much 
thought — at meat in Keble Hall gets insensibly 
from Holman Hunt's great picture of the " Light 
of the World," the same man, grown to years, will 
feed on with full knowledge and grow strong in 
the process. And now another College has deter- 



its reward. There hangs now in its solemn place 
at the right hand as one goes up to the altar in 
Exeter College Chapel, a work of art, a master- 
piece. It is neither in chief, worli of the pencil 
nor the needle ; it is the work of a holy spirit of 



It is not cold. The flowers are springing all 
about the skirts of the dark woodland, as if already 
they felt the winter of Hate had passed and a new 
season of Joy and Love were here : daisies, colum- 
bine, bluebell, and the red poppy half-awakened out 
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of sleep at the sound of the strange new-comers. 
Gaze at the faces of the three Kings : what eager- 
ness is there ! how forgetful of the very gifts 
they bring ; how forgetful of the very star that 
guided them, are these three men ! The old, tur- 
banned, grey-bearded sheik bends first before the 
Baby King, for in the East old age has prece- 
dence. One looks on his face, and realises how 
many a night he has searched the heavens, and 
in vain; how many a weary year, for the Star that 
should tell of a truer King, he has waited in love 
and loyalty. Perhaps one wishes his little casket of 
gold were not lined with blue silk and cotton-wool. 
It is not Oriental enough, it is too Parisian, this 
casket's finish; but' the patch of blue was needed 
just where it is in the picture, and the other matter 
is but of minor import, after all. 

But one's eyes go from the Magi to the face of 
the infant Saviour. Old Giles Fletcher's words rise 
to mind : 

" See how small room my infant Lord doth take, 
Whom all the world is not enough to hold." 

Then our eyes are caught upwards to the angel face 
that seems wrapt in deepest devotion above the 
head of the infant Saviour and the head of the aged 
Eastern King. Pearls, or daisies, or stars, are in the 
angel's locks, and the glory round his head almost 
burns with the green wonder of his folded wings. 
He has swept through the stars of broken worlds 
to lead men to the Day-star of a world as yet un- 
broken, and the dust of that great journey is in his 
hair ; but in his folded hands, his hands in attitude 
of prayer, is a strange, new thing — a ligfit that 
lightens and does not consume a bit more than 
that light which Moses saw, when the great I AM 
was revealed. In his hands of prayer, there is a 
glory nothing shall put out : it is the light of Love 
that leads to the higher life and the nobler, and 
brings us to the innocence of prime ; it is the lamp 
of Truth, Truth with the many-coloured rays twisted 
into purest, whitest light ; the lamp that goes 
before the seekers after Truth, whether they search 



for it among the star-depths or seek it in the ilowers 
of the field. It is the Star of Prayer, of burning 
aspiration, of fiery thought and steady desire that 
kindles the soul, of devotion that cannot be quenched. 
And there stands the angel — or, rather, swims in 
gether than stands, for the quiet, closed, and restful 
feet hang above the grass and the dew, and are so 
gracious, so tender, so peaceable, that the dew pearl 
falls not, and the flower is not shed beneath. 

Let us look at the weird, dark background. 
The picture scene is painted on the margin of a 
wood ; the forest is full of blue, twilit shade, and 
within its heart is set a sleeping water-pool. It 
was not for nothing that the forest background, 
with its whispers of the dark world that was, 
and the dark forest-worlds that still are, unlit by 
the lamp of God, and uncheered by the rays of 
Hope, should thus have been wrought upon the 
poet's loom. It is well to observe how accurately 
true to Nature the painter was, who gave the poet 
his great design. For where but at the edges of the 
wood do the flowers leap up and the birds delight to 
sing ; and lo ! how the flowers are brightening all 
the ground outside the grim and terrible wilderness ; 
how from the rose-bush, that serves as a background 
for the Eose of all the world, the birds sing loud: 
" Eejoice ! rejoice ! " 

As we rise and leave the dim-lit Exeter Chapel, 
we think of wondrous Gobelin tapestries we have 
seen at the Louvre, at the Tuileries, in the island 
halls of the Bonomeo's ; but these fade before the 
marvel that has here been revealed. "We thank 
the College that has done this good thing for the 
old men who will ever dream dreams, or the young 
men who will ever see visions, in Oxford Term. 
And out into the tumble and strife of common life 
we go ; but the peace and the rest and devotion 
of that woven picture are around us ; its colours 
will never lose themselves in the common light of 
day. Our duties now lie scattered at our feet like 
flowers, and behold ! the Star of Prayer is in our 
liands. 




{Brawn by C. Rickeits.) 
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REFEEElSrCE was made in our 
' last month to the death of 
for many years curator of 
the Scottish National Portrait 
Gallery at Edinburgh. 

By the addition to the 
National Collection of the 
late Ford Madox Brown's 
picture, " Christ "Washing 
Peter's Feet" (No. 1,394), 
painted in 1852, the nation 
is now possessed of one at 
least of this artist's repre- 
sentative works. This is 
owing to the generosity of 
a few, the picture having 
been purchased by subscrip- 
tion for the purpose of pre- 
sentation to the National 
Gallery. To the British sec- 
tion has also been added the 



obituary column two pictures by Henry E. Morland, entitled "The 
Mr. J. M. Gray, Laundry-Maid" (Nos. 1,402-3), of which repro- 
ductions are given here. " A 
Study of Still Life " (No. 
1,401), by Pieter Snyers, has 
also been recently acquired 
for the Dutch section. 

Bedford now possesses a 
worthy memorial of John 
Howard, the great philan- 
thropist, who for many years 
lived at the village of Car- 
dington, near by, and was 
closely associated with the 
county, of which he was 
High Sheriff in 1773. The 
monument, unveiled by the 
Duke of Bedford, stands in 
the market-place of the town, 
THE LATE J. M. GRAY. aud, as may be seen from 

iFrom a Photograph by W. Croolce, Edinlnirgh.) the illustration, COnsists of a 





THE LAUNDEY-MAID. 
(From the Paintings by Henry R. Morland. Reeently acquired by the National Gallery.) 
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A STUDY OP STILL LIFE. 
(By Piet&r Snyers. Recently acquired by the National Gallery.) 




THE HOWAKD MEMORIAL, BEDFOED. 

(By Alfred Gilbert, H.A. From a Photograph by Blake 

and Edyar, Bedford.) 



figure of Howard on a richly designed pedestal, of Howard's death. It is executed in bronze, and 
The memorial is the work of Mr. Alfred Gilbert, the cost, amounting to £2,000, was defrayed by 
E.A., and is intended to commemorate the centenary public subscription. 




CHEIST WASHING PETBB'S FEET. 
(.From the Painting by the late Ford Madox Brotm, Recently acquired by the National Gallery.) 



ART IN MAY. 



PAROCHIALISM AND THE NUDE. 
The extraordinary conduct of the Chief Constable of 
Glasgow in ordering the removal of certain well-known 
pictures from the shop windows of that city has naturally 
caused as much indignation as amusement and contempt. 
That official, or the authorities behind him, has actu- 
ally had the assurance to declare, out of his own head, 
that Sir Fbedeeio Leighton's " Bath of Psyche," Mr. 
Hacker's " Syrinx," Mr. Watts's " Diana and Endymion," 
Mr. PoYNTEE's " Visit to ^Esculapius," and Mr. Solomon's 
" Orpheus " and " The Judgment of Paris " are " unfit for 
public inspection," and, by virtue of a local Act, has ordered 
the withdrawal of engravings of these pictures from a 
print-seller's window. The insolence of the insult to the 
distinguished painters in question exceeds only the impu- 
dence of the affront to the public of Glasgow, who, 
whatever they may be, are not, or do not claim to be, 
more easily shocked than the inhabitants of the other cities 
of the Empire. We are used to this sort of thing from the 
Pharisees of some Western State of America ; but from a 
city which boasts a school of art that is to be reckoned 
with in the present status of the arts in Great Britain, we 
expected no such humiliation, no such scandal. With the 
artists and art-lovers of Glasgow we sympathise deeply in 
the ridicule with which their city has been covered through 
the action of their local Dogberry ; yet it is impossible not 
to feel that Glasgow has been to that extent degraded, 
and that an apology is due to the painters who have been 
so grossly affronted. Meanwhile, as Sir Frederic Leighton 
has written, that though " Glasgow alone, among the large 
cities of Great Britain, still lags on the stage in which 
works inspired solely by the desire to express the dignity 
and beauty of the noblest work of creation — the human 
form — awakens only suggestions of the obscene . . 
only time and the increasing influence of the more en- 
lightened citizens of Glasgow can be looked to in order to 
bring about a more wholesome and cleaner state of mind." 



RECENT EXHIBITIONS. 
The present exhibition of the Royal Society of Painters 
in Water-Colours is distinguished from so many of its 
predecessors by the large number of drawings of consider- 
able size on its walls. The older members continue their 
travail on lines with which we are familiar ; some of them, 
such as Mr. Thoenb Waite, with unabated success ; but 
many more recently elected contribute drawings of a dis- 
tinctly modern tendency, and seeing that it is a "close" 
body, whose space is only available to members and 
associates, the Eoyal Society of Painters in Water-Colours 
may congratulate itself on keeping very fairly abreast the 
movement of the day. Nothing in the gallery is more 
beautiful than the "Winter" of Mr. Matthew Hale. 
It is December in every touch, the hour when decay has 
done its worst, and nature sinks exhausted and spring 
tarries. It is delightful to turn from the mournful poetry 
of this work to Mr. J. W. North's "And so the Ever-run- 
ning Year Follows." The artist has taken the season some 
three months later in a West Country copse, and his theme 
is Hope. The technique employed is that peculiar to 
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Mr. North, a slow growth of beauty under processes which 
the artist himself would find it difficult to state in words. 
Professor Heekomee is quite at his best in three minute 
portraits of fellow-workers in the field of art. A head of 
his father, an experiment in slight relief, in which water- 
colour is used on what is very like a gesso foundation, has 
naturally excited much discussion. His " Daphne " is the 
head and bust of a classic maiden, executed with frankness 
and grace in accordance with the laws of pure water-colour. 
Mr. R. W. Allen has discovered a pleasant compromise 
between the old and new schools. His work is uneven, 
but his " Syracuse " is alert and luminous. Of Mr. Aethue 
Melville's dexterity there can be no question ; and his 
large drawing of " Tangiers," by sheer power and assertion, 
commands the gallery and compels the amazement of his 
associates. To Mr. A. W. Hunt has occurred the happy 
idea of dealing with Niagara in the only way and at the 
only time that it can be paintable — at a distance, in the 
evening, and after a long drought. His work conveys to 
us the idea of a giant taking his rest. Mr. Lionel Smythe, 
whose work of late has often been the glory of the exhibi- 
tion, is very disappointing. Much that is delightful is 
wasted in Mr. Albbet Goodwin's " Whitby," because the 
lurid and dramatic sky and the more prosaic details of the 
foreground do not seem to come together ; but his " Salis- 
bury " is wholly exquisite. Mr. J. H. Henshall is often 
ill-advised in his choice of subjects, and in his large 
"Gethsemane" we see fine draughtsmanship and skilful 
handling displayed to small purpose. To a less extent this 
remark applies to Mr. E. R. Hughes's large drawing 
of an interior with two figures, " Such Trifles as These ; " 
but the drawing as a whole furnishes insufficient justi- 
fication for its existence. Mr. J. R. Wegublin, the 
youngest associate, is to be greatly congratulated on the 
new vigour and broader, quicker handling he is throwing 
into such work as " The Battle of the Roses " this year ; and 
Mr. E. F. Beewtnall's " The Poacher " is exquisite in tone. 

The current exhibition of the Royal Society of British 
Artists is placidly unprovocative of criticism. The various 
members, sure of themselves and their clientele, continue 
to work and exhibit on lines less heroic and experimental 
than cautious and remunerative. Often it has happened 
that young men of talent, or artists with exclusively 
provincial reputations, have made their bow to London 
in Suffolk Street; and their names may, many of them, still 
be seen in the catalogue of the Society, if their works are 
absent from the walls. Nothing, however, of this sort 
happens this year, if we except " Le Papillon " of Mr. 
Feank Buckland, a young artist of West Country birth 
and Parisian training and style. 

The New English Art Club is to a, great extent the 
victim of its own success. Certain theories of art which it 
was the first to revive and submit to the larger English 
public have grown to be more or less accepted by an 
important section of the art-practising and art-loving 
community. On the other hand, its own pretensions have 
been somewhat abated ; and it has been content to conform 
in a much greater degree to general usages and received 
traditions. The result of this double concession has been 
to uainimise its distinctive individuality, and to make its 
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exhibitions less unlike those of other societies. Moreover, 
it -was to have been expected that an Ishmael confraternity 
of this sort, with its hand against all things established, 
would be composed itself of bellicose material. And so 
it has proven. Internal dissension following on internal 
dissension has ajienated many an ally ; and so at the 
present moment the young painters of Chelsea find them- 
selves left severely alone. In a word, the interest attaching 
to its twelfth exhibition at the Dudley Gallery in Piccadilly 
is to a great extent " local." Messrs. P. Wilson Steee and 
G. W. FuESE are the most important exhibitors. Messrs. 
H. B. Beabazon, Moffatt P. Lidnee, Edwaed Stott, 
and Beenhaed Sickeet, all send landscapes distinguished 
by decorative quality, refined colour, and poetic feeling. 
Mr. Will Eothenstein's work is interesting as that of a 
new member vrho possesses great cleverness and some of 
that eccentricity we have grown to regard as characteristic 
of the club. 

An exceptionally fine collection of 150 pictures has been 
brought together at the City of London Art Galleries, 
including several Cuyps, especially Lord Yarborough's 
splendid " Fine Day in Winter on the Maas ; " representa- 
tive works by Jan Steen, Wouveeman, Rtjysdael, Hob- 
BEMA, Teebueg, Metzu, Eembeandt, Van Dyck, and 
others; and an interesting group of canvases by such 
British masters as Eeynolds, Gainsboeough, Komney, 
Etty, Eaebuen, Ceome, Wilkie, Constable, Phillip, 
Lewis, Landseee, Linnell, and Leslie, and a very 
notable Tuenee, " The Marriage of the Adriatic," lent by 
Mr. Ralph Brocklebank. The interest of the general 
public, however, centres in a very remarkable selection 
of the earlier and more famous works of men still alive 
or recently deceased, especially of the Pre-Raphaelite 
masters, and some of the less remembered men who 
followed in their footsteps. Sir John Millais' develop- 
ment may be traced from the first Pre-Raphaelite picture 
he ever painted, " Lorenzo and Isabella," sent by the 
artist in his twentieth year to the Academy of 1849, up 
to his "The Idyll" of thirty -nine years later. The late 
FoED Madox Beown and D. G. Rossetti are ably repre- 
sented ; Mr. HoLMAN Hunt's " Finding of Christ in the 
Temple " and " Strayed Sheep " both hang on the walls ; 
" The Hesperides," from Sir Edwaed Buene-Jones, attests 
his sympathy ; a large and brilliant subject composition 
from the brush of the great sea painter, Mr. J. C. Hook, 
demonstrates how in his youth he was affected by the 
movement ; and works by Messrs. Aethue Hughes and 
W. L. WiNDUS are of great interest. The catholicity of 
taste of the committee of selection is proved by the fact 
that in the same room with these Pre-Raphaelite works is 
seen Mr. Whistlee's masterpiece, " Miss Alexander ; " Mr. 
Geeipfenhagen's "Eve" of last year, repainted in part 
and greatly improved ; " A Lady in White," fresh from the 
easel of that distinguished portraitist, Mr. Mouat Loudan ; 
and some startling examples of the new Glasgow school. 
There are also many works which were, when first painted, 
the Academy pictures of the year. 

The twenty-ninth annual spring exhibition of the Royal 
Birmingham Society of Artists is made noteworthy by 
reason of a special loan collection of sorne thirty pictures 
and drawings, and about the same number of studies in 
black and white, by the late Feedeeick Walkee, A.R.A., 
and a series of landscapes by Mr. J. W. Noeth, A.R.A. 
Undoubtedly the effect of half an hour spent delightfully 
among the pictures of these two poet-painters is to put the 
spectator somewhat out of tune for the examination of the 
more modern works which fill the other walls; and yet 



among them are some which are worth careful attention. 
Drawings of note have been sent by Messrs. Waltee 
Langley, Alfeed East, H. J. Henshall, J. Fulley- 
LOVE, H. Claeence Whaite, and others. Among the oil- 
paintings prominent places have been given to Mr. T. C. 
Gotgh's "My Crown and Sceptre," Mr. Moffat Lind- 
nee's "Richmond, Yorkshire," Mr. Aethue Hackee's 
portrait of Mr. M. Tomkinson, Mr. Eenest Noemand's 
" Saul and David," Mr. Chevalliee Taylee's " Confirma- 
tion Day," Mr. Kennington's portrait of Miss Palmer, 
and Mr. Melton Fishee's "Summer Night, Venice." 

The sixteenth spring exhibition of modern pictures at 
the Atkinson Art Gallery, Southport, under the auspices of 
the • Corporation, was opened on Saturday, March 3rd. 
There are 813 exhibits, which form a collection probably 
the finest that has been shown in Southport, including, 
as it does, an unusually large proportion of important 
pictures, while the general level of quality is exceptionally 
high. Seventeen members and associates of the Royal 
Academy are represented by works such as "Season of 
Mists and Mellow Fruitfulness," by Mr. David Mueeay ; 
"Sunset after a Storm," by Mr. Heney Mooee ; "Rural 
England," by Mr. J. E. Hodgson ; " Christ and the Mag- 
dalen," by Mr. A. Hackee ; " The Evening Hour," by Mr. 
E. A. Wateelow; "After Fifty Years," by Mr. Feank 
Beamley; "The Vision at the Martyr's Well," by Mr. 
BouGHTON ; "A Maid of Athens," by Mr. W. B. Richmond ; 
" Trouble," by Mr. J. B. Buegess ; and " Diadumene," by 
Mr. PoYNTEE. The water-colour section is also of high 
quality. 

A certain interest has attached to the exhibition at the 
Goupil Galleries of the selected works of Mr. P. Wilson 
Steee, claimed as the most brilliant and important of the 
younger men who remain faithful to the traditions of the 
New English Art Club. The paintings included landscapes 
and portraits ; in the former the artist having learnt much 
from MM. Monet and Sisley, and in the latter from Mr. 
Whistler, whose flat effects and exquisite observance of 
tones and values it has been his ambition to rival in his 
full-length portrait of a "Lady in Grey." Nevertheless, 
Mr. Steer sees things for himself. 

Miss Helen Thoenyceoft, instead of sending her accu- 
mulated work to the gallery of a dealer in Bond Street, 
arranged it in the studio of her brother, Mr. Hamo Thorny- 
croft, R.A., the sculptor, and then bade all the world come 
and see. The result was pleasing. Miss Thornycroft is an 
aquarellist with an agreeable appreciation of colour. Few 
subjects escape her pencil, but we were most attracted by a 
series of sketches of the coasts of the Mediterranean, all 
taken from a ship — long, narrow slips of land and sea, in 
which a deep blue predominated. 

The visit of the Societe des Aquarellistes Fran?ais to 
the Hanover Gallery, Bond Street, is one of importance- 
The French are great experimentalists in water-colours, 
and very much may be learnt from them in the develop- 
ment of the art we like to call "national." They have, 
it is true, less appreciation and reverence for its distinc- 
tive qualities of brilliancy and transparency; and not more 
than half a dozen of the representative drawings sent 
over strike us as being in pure water-colour. But marvel- 
lous work is shown by M. Boutet de Monvel, whose 
mystic " Les Paons Blancs " and homely " Le Conte de 
Fees," with its tender efiect of lamp-light on the children's 
faces, shows the range of his art ; M. Chaeles Meissoniee, 
whose sailor " Le Voilier," at work with his needle on the 
poop of a ship in harbour, is delightful in its luminosity and 
the unassertiveness of its detail ; M. Max Claude, whose 



May, 1S94.] 



THE CHEONICLE OF ART, 



XXXI 



"Souvenir de Trouville" is full of brio; M. FEAN90IS 
Louis Fran9ais, whose "Groupe de Chgnes- Verts " proves 
bow impressive he can be with very simple material ; and 
above all in the decorative fantasias of M. Rochegbosse, 
whose flamboyant fancy overflows his frames and impresses 
the precious metals into his service. 

At Messrs. Liberty's "Exhibition of Ancient and 
Modern, Eastern and Western Art Embroideries," there 
are some rare gems of cunning handiwork either from the 
loom or needle, and often both combined. The finest 
loom work comes from China, and consists of some 
State robes which would cost a king's ransom to set up 
in one of our Jacquard looms. In these days of technical 
education, such pieces should be secured for teaching 
purposes and not used up in room decoration. A large 
panel of modern Japanese tapestry, woven in heavy silk, 
shows that they are not losing ground at Kyoto, even 
when working on a commercial basis. Nearer home, 
a collection made in India is remarkable in being free 
from the Bombay, Madras, Delhi, and Cashmere goods of 
the Parsee importers. Embroidered quilts of the eighteenth 
century from Afghan and Bokharese dower chests, wonder- 
fully-wrought dresses or, strictly speaking, smocks, from 
Scindh and Kutch, one of which is begemmed vsdth 3,000 
tiny mirrors, each kept in position by a silken frame of 
buttonhole stitching. Then Persia contributes of her 
best, including a tribute rug made by Kurdish ladies, 
in which every square inch contains over 400 knots ; kelim, 
or true tapestry carpets for caravan use— one. No. 183, 
having forsaken the giddy colouring of its youth and 
sobered in harmonious shades whilst performing the hadj 
to Mecca and Medina. Dagistan sends rugs of the same 
patterns as those which in the early seventeenth' century 
were the delight of Flemish artists, in whose pictures 
they do duty as table-cloths. Then Turkey in Asia, 
from whence was formerly exported the very best of 
everything Saracenic : here the past joins the present in 
beautiful Groides and Koula rugs of the last century, and 
modern embroidered hangings, which were made for 
mosque adornment and not " adapted " to our require- 
ments, are about the last traces of good Moslem art 
remaining to us. Starting with Japan, and working 
home through India, Persia, and Turkey, our interest 
fails on reaching the shores of the Mediterranean ; and 
the beautiful frontals, vestments, and coverlets of Italy, 
Spain, and Portugal are wasted on one repleted with the 
glories of the East. 

EEVIEWS. 

"The Booh-Plate Annual and Armorial Year-Book." 
(First yearly issue. Price Half-a-crovvn. London : A. and 
C. Black, 1894.) Mr. John Leighton, F.S.A., better 
known in the artistic world under the nom de plume — or, 
shall we say, de pinceau—'-' Luke Limner," was the first 
among living bibliophiles to point out the various elements 
of interest that can be found in the study of those sym- 
bolical tokens of book-ownership called book-plates. An 
article dealing (to use Mr. Leighton's own enthusiastic 
words) " with those charming personalities we find afiixed 
within the covers of books by their owners," contributed 
in 1866 to the Gentleman's Magazine by this devoted 
student of emblematic devices, was the first illustrated 
allusion known in the bibliography of this gently alluring 
subject. Since then the interest of book-lovers in the 
matter of personal tokens has been steadily developed, and 
of late years has shown itself in more decided form. Three 



years ago_ an Ex-libris Society was established, of which 
"Luke Limner" was a vice-president, and made its exist- 
ence useful by the publication of a flourishing monthly 
journal. The Booh-Plate Annual, now issued for the 
first time by Mr. Leighton, may be looked upon to some 
extent as a yearly appendix to this special organ of " ex- 
librism "—it is published by the same firm and in similar 
form. Nevertheless, it is utterly independent of the senior 
publication's editorship, and the first instalment is so ex- 
cellent that we must but hope to see The Booh-Plate 
Annual establish itself as a perennial. 

The narrow scholarship, which was modestly content 
with the study of the word, is now hopelessly old-fashioned, 
and even our schools are busied with the realities of ancient 
times. So that Miss Alice Zimmeen's translation of Dr. 
Blumnee's " Home Life of the Ancient Greeks " (London : 
Cassell and Co.) is published appositely enough. The book 
is valuable from an artistic point of view, because the 
author supplements the written records with the evidence 
furnished by vase-paintings, reliefs, terra-cotta figures ; in 
fact, by every manifestation of art which can throw light 
upon an interesting subject. The illustrations, moreover, 
are clearly and adequately reproduced, and since all topics 
— such as costume, burial, gymnastics, theatres, and the 
rest— are sufficiently discussed for the instruction of the 
beginner, the book should have an immediate success. 

The name and reputation of Monsieur E. Geespach, 
and his position as Administrator of the Institution for 
some years past, may be taken as a guarantee of the 
trustworthiness of his "' Eipertoire detaille des Tapisseries 
des Gobelins" (A. Le Vassuer and Cie., Paris). It is a 
book which will be as absolutely necessary to the collector 
as to the dealer ; in it he can see at a glance not only 
what has been produced at the famous factory since its 
foundation in 1662, but when it was executed, and (what 
to him is yet more important) the number of times each 
separate design has been repeated. To the general reader 
the interest in the book will consist in the admirable 
introductory essay, in which the technique of tapestry 
weaving in general, and the history of the Gobelins in 
particular, are surveyed from the vantage ground of one 
who knows. 

From the British Museum we have received another of 
Mr. Sidney Colvin's admirable Print-room publications — 
namely, a "Catalogue of the Collection of Fans and, Fan- 
Leaves Presented to the Trustees of the British Museum by 
the Lady Charlotte Schreiber." The compilation is by the 
indefatigable Mr. Lionel Gust — a compressed version, so 
to say, of Lady Schreiber's great illustrated catalogue 
raisonne, so classified, indexed, and arranged as to be prac- 
tically a handbook, for those who appreciate it rightly, to 
the whole subject of fans and their decoration. 

We have also received " Richard Jefferies : a Study," 
by H. S. Salt (London : Swan Sonnenschein and Co.) ; 
" The International Annual of Anthony's Photographic 
Bulletin for 1894" (London : W. E. Peck and Co.), which is 
full of interest, showing the progress of photography in all 
parts of the world (the illustrations are especially note- 
worthy — a record of the rapid strides made in the photo- 
graphical reproductive processes) ; and from jMr. T. Fisher 
Unwin the new volume in his Mermaid Series, " IVie Com- 
jjlete Plays of Richard Steele," edited by Mr. G. A. Aitken 
and accompanied by portraits of Pdchard Steele and Colley 
Gibber, the book containing a literal reproduction of the 
original text and constituting a valuable addition to this 
popular series. 
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NEW ENGRAVING. 

Wood-engraving has for a time at least fallen on evil 
days. Its exponents are not altogether free from blame 
in the matter. They have not with sufficient jealousy 
maintained its dignity as an art, but have suffered it 
to fall to the level of an industry. Amongst the few 
who have striven against this tendency Mr. Biscombe 
Gardner holds an honoured place. His name comes 
before the public now in connection with an effort he is 
making to uphold the place of engraving on wood as an 
art of equal- importance and value with engraving on 
copper or on any other material. Mr. Gardner has just 
completed a .large engraving from Mr. Watts's portrait 
of George Meredith, and he is issuing it in the form of 
artist's proofs only, each copy being pulled with as special 
care as if it were an etching. It is a novelty to have 
to pay a guinea for an impression from a wood block, 
but the portrait is unique, the edition is limited, and 
the engraving is superb. The plate is issued by Messrs. 
Elkin Matthews and Lane, Vigo Street, as well as by 
the artist himself, who dwells upon the breezy heights 
of Hindhead in Surrey. 



NOTABILIA. 



Madame Eosa Bonheue h.T,s recently been created an 
officer of the Legion of Honour. 

The will of the late Foed Madox Beown has been 
proved with personalty under £1,000. 

The Whitechapel Picture Exhibition was visited during 
the twenty days' it was open by over 70,000 persons. 

Constable's famous " Scene on the River Stour," better 
known as " The White Horse," was sold at Christie's last 
month for 6,200 guineas, Messrs. Agnew and Sons being the 
purchasers. 

The Corporation of London, by 87 votes to 79, decided 
to open the Loan Exhibition at the Guildhall on alternate 
Sundays. On April 22, the first day under the new 
arrangement, more than 2,000 persons were admitted. 

Messrs. Robeet Cheistie, Reginald Machell, E. H. 
Read, Montague Smyth, Feank Spenlove-Spenlove, 
and Holland Tkingham have been elected members of 
the Royal Society of British Artists. 

The South Kensington Museum authorities are warmly 
to be congratulated on the removal of the casts from the 
great hall which they occupied and the substitution of the 
superb collections of tapestries. It is an arrangement by 
which both tapestries and casts have benefited, and the 
public most of all. To this subject we shall return, as the 
change is too important to be passed over with a paragraph. 

An Arts and Crafts Guild has recently been formed 
at Sheffield. The objects of the new society are to 
improve the arts and crafts of Sheffield and the district, 
the holding of exhibitions, and the bringing of the work 
of the members more prominently before the public. The 
crafts represented at the inaugural meeting were chasers, 
designers, engravers, modellers, and saw-piercers. Mr. 
Charles Green was elected president and Mr. Charles W. 
Crowder secretary. 

At the Vienna Salon the following English artists have 
been awarded large gold medals : Sir F. Leighton, Bart., 
P.R.A., for his " Perseus and Andromeda ; " Mr. W. W. 
GuLESS, R.A., for his portrait of Cardinal Manning ; Mr. 
Alma-Tadbma, R.A., for " Fredegonda ; " and Mr. H. W. 
B. Davis, E.A., for his " Dusk." Small gold medals have 
been awarded to Mr. W. Q. Orchakdson, R.A., for " Master 



Baby;" Mr. Alfeed Paesons, R.I., for "Young Cherry 
Trees ; " Mr. J. J. Shannon, for a portrait ; and Mr. T. 
Blake Wiegman, for his portrait of Lord Hannen. 

A proposal has been made — with which we are mors or 
less in sympathy — to the effect that in future years the 
names of the artists whose works have been " crowded out * 
from the Academy Exhibition should be printed in an 
appendix to the catalogue. It is said that the disgrace, as 
many consider it, of rejection would be to a great extent 
palliated by such semi-recognition of the " Doubtfuls." 
No doubt, for those who would approve of it, this is just 
the sort of thing they would approve. 

On the 24th of March the post of Director of the 
National Gallery was vacated by Sir Feedeeick Bueton — 
or, to speak more accurately, it lapsed. We would point 
out that the services rendered by Sir Frederick during his 
brilliant tenure of office are inestimable, and that the 
disposition to let him go without a word of thanks or 
official recognition is not only ungrateful, but unworthy of 
the nation for whom he has done so much. Mr. E. J. 
Poyntee, R.A., has been appointed his successor, it being 
understood that Mr. Sidney Colvin and Mr. Walter Arm- 
strong — especially the latter — were his most serious an- 
tagonists. Mr. Poynter is condemned to paint no more. 

The Corporation of Glasgow have purchased "Fir 
Faggots," by Mr. David Mtteeay, A.R.A., at present in 
the Glasgow Institute Galleries. It will be remembered 
as one of Mr. Murray's Royal Academy pictures of last 
year. This is the second picture by a living artist that 
the Glasgow Corporation has purchased — the other being 
Whistler's portrait of Carlyle. It is interesting to note 
that in a plebiscite vote of the visitors of the Glasgow 
Institute Galleries, Mr. Murray's picture was pronounced 
to be not only the best landscape in the rooms, but the 
best picture generally. 

It is painful to observe with what jealousy the French 
nation regards every movement of the English in Egypt, 
even when no question of politics is involved. When the 
French curator of the Boulac Museum was thought hardly 
up to his duties, the cry was raised that any interference 
with the status quo meant merely the first step towards 
removing the whole museum to Bloomsbury ; and now a 
similar taunt is going the round of the Press in consequence 
of Sir Benjamin Bakee's proposal to raise the Philse 
Temple for the sake of the proposed irrigation works at 
Assouan. Our neighbours should really not judge us by 
the former acts of their own rulers. 



OBITUARY. 



Monsieur AENAUD-DfeiEE Gautiee, a French artist of 
some repute, has recently died at Paris. Born at Lille in 
1825, he received his early training in his native city under 
Souchon, and afterwards at Paris became a pupil of L6on 
Cogniet at the ^ficole des Beaux-Arts. He was an exhibitor 
at the Salon from 1853 up to last year, and among his 
principal works are : " La Promenade du Jeudi " (1853), 
"Les Folles de la Saltp6trifere " (1859), "Le Dimanche 
Matin " (1868), " Le Vieux Vagabond " (1892), and " Loin 
de la Ville " (1893). Mr. J. A. Eaemakees, sculptor, has 
died from the results of an accident at his residence. 
He was born in 1831, and for many years past has been 
an exhibitor at the Royal Academy and Salon. Only a 
few days before his death he was present at the Guildhall, 
London, on the occasion of the unveiling of his bust of Sir 
John Monckton. 
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BORD'S PIANOS 

25 per cent, discount for cash, or 14s. 6d. per 
Month (Second-hand 10s. 6d. per month) on the 
THREE YEARS' SYSTEM. 



ILLUSTRATED LIST FREE.' 




40 &42, Southampton Row, HOLBORN, LONDON, W.C. 

FOR THE SKETCHme SEASON. 

REEVES' OAK BOXES. 

THEY STAND WEATHER AND 
WEAR-OTHER WOODEN 
BOXES DO NOT. 

FITTED WITH TIN TRAYS, 

TIN BOTTLES, ETC., 

N25B PALETTE, AND PANELS, 

10/- to 20/- 

DESCRIPTIVE CIRCULAR OF OAK BOXES AND OTHER 
NEW SKETCHING APPLIANCES, POST FREE. 

TO BE OBTAINED AT ALL DEALERS', OR FROM 

REEVES & SONS, Limited, 

113, CHEAPSIDE; 19, LOWER PHILLilVIORE PLACE; 8, EXHIBITION RD., 
' LONDON. 

Sja/V€/tvdcv 

Pricea Is. to 16s. 6d., &c. Sold throughout the Country. 

Manufactory; 176 & 177, Strand, London, 

Established over Half a Century. 

Maker of SAINSBURY'S EAU DE COLOGNE, 



In ISoltleB, Is. and Ss. earh, &c. 
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Photo= 
Engravers, 

BU5HEY, Herts. 

ART REPRODUCTIONS for Letterpress 
Printing of the Very Finest Quality. 

London Office: 1 50, Fleet Street, e.c. 

TELEGRAMS: ANDR6, WATFORD. 
TELEPHONE No. 26. 

For Specimens of the Printing Quality of our 
work, see Royal Academy Pictures, 
1893, and European Pictures, 1893 

{Messrs. Cassell & Co.), the bulk of 
which were executed by us. 



PERMANENT PHOTOGRAPHS 



OF THE 



WOBKS OF 

Sir EDWARD BDRM-JONES, Bart., 

AND MANY OF 

THE PORTRAITS BY G. F. WATTS, R.A,, 



ALSO 



D. G. ROSSETTI'S "BEATA BEATRIX," AND 
"DANTE'S DREAM." 



THE COMPLETE COLLECTION 



OF 



THE HOLBEIN DRAWINGS 

AT WINDSOR CASTLE 

{Photographed by the gracious permission of Her Majesty the Queen). 



can now be obtained from 



FREDERICK HOLLYER. 
9, Pembroke Square, KENSINGTON. 

Lists of Subjects and Prices will be sent post free on application, 
or Illustrated Catalogue post free for Twelve Stamps. 
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"A magnificent and most comprehensive worJe.'- 

Stahdaes. 

NOW READY, Part 1, price 6cl. 

European Butterflies and 

iVlOtnS. By W. F. KIRBY, F.L.S., F.E.S., 
Assistant in the Zoological Department, British Museum. 

With FACSIMILE COLOURED PLATES and Numerous Illustrations. 

" Hitherto no work available for the English public upon the natural history of Butterflies and Moths has 
taken a wider scope than the study of British species. Entomologists and tourists will in consequence welcome 
the publication of the comprehensive and handsomely illustrated guide compiled by Mr. Kirby. . . . The 
work is worthy of all the recommendation we can bestow upon it." — Saturday Review. 




NOW READY, price 6d. 

The Quiver 

For JUNE, containing— 
Children's Day at the Abbey. 

'By F. M. Holmes. Illus- 
trated. 

The Sin of Listlessness. 

By the-Ven. Archdeacoa G. 
R. Wynne, D.D. 

The Consecration of the 
Thumb. By the Rev. Hugh 
- Macmillan, D.D., LL.D., 
F.R.S.E. Illustrated. 

Uy God, my Father, while 

I Stray. a New Hymn 
Tune. By W. ' H. Long- 
hurst, Mus.D., Organist of 
Canterbury Cathedral. 

The Place and Power of 
"Dissatisfaction" In the 
Spiritual Life. ~ By the 

Rev. p. B. Power, M.A. 
Urs. Gladstone and Conva- 
lescent Homes. 
Short Arrows: — 

Notes of Christian Life 
and Work, New Books, 
etc. 
Serial Stories : — 

Hiss Gayle of lescough. 

By E. S. Cdkrv. With Il- 
lustrations by Wal Paget. 
A Good - for - Nothing 
' Cousin. By Margaret 
S. Faill. Illustrated by 
LuciEN Davi*. 



NOW READY, price 7d. 



Cassell's 



Magazine 



For JUNE, containing — 

Howl Discovered the North 
Pole. By J. MUNKO, C.E. 
Illustrated. 

Five-Cornered Cottage. 
By J. E. Hodgson, R.A. Il- 
lustrated. 

The Home-Trail. Words by 
Rudyard Kipling. Music 
by Louise Sington, 

Mrs. Mary Davies on Sing- 
ing, By Frederick Dol- 
man. Illustrated. 

Gettiiig Even with Uncle 
Mose. By M. Penrose. 
Illustrated. 

Musical Gestures. 

-By Professor J. F. BkIoge, 
Mus.D. Illustrated. 

How We Tried to Rescue 
Gordon. By A. F. Mac- 
donald. Illustrated. 

Serial Stories : — 

The Edge of a Precipice. 

, By Bessie E. Duffett. 

The Clearing of the Mist. 

By Frances Haswell. 
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TO PARENTS.— 
Provide for a 
Rainy Day. 

NOTICE. 

A Charming Holiday 
Painting=Book, 

contaiiiing a varied collec- 
tion of Outline Pictures,^ 
representing Seaside and 
Country Life, will be given 
away with "Little Folks" 
for July, ready June 25, 
pHee 6d. 

1^ With this Part of 
"Little Folks" at hand the 
wettest day will pass pleasantly 
away, as the Painting-Book 
will pi'ovide a recreative 
pursuit that will delight the 
children, and the Part will 
be found full of fascinating 
stories and pretty pictures. 

The Midsummer Volume of 
* ' Little Folks," forming the best 
Gift Book of the Season for Chil- 
dren, is just ready, price 3s, 6d. ; 
or cloth gilt, 5s. 



What the iReadBrs of 

WORK 

say of their favourite 
Journal :— 

"WORK means an an- 
nual saving of between £10 
and £15." — J. 0., Junr. 

{Stirlingshire) . 

" I live in my own house, 
and, with the help of the 
wife and children, do all the 
decorating. I saved over 
£20 on the first estimate I 
had, yet I used the very best 
materials." — iW. M. [C/aji. 
ham). 

" I have earned with my 
pen, during the existence of 
WORK, a sum of nearly 
£100, which I should not 
have earned had it not lieen 
for ihaking a beginning in 
that paper. This is alto- 
gether exclusive of the 
growth of my school engage- 
ments, which have increased 
more than I had expected." 
— B. A. B. (Hampstead). 

The HTJUM Part is now on Sale, 
price fid. 

*,* AUo fublishtd Weekly, Id. 



COPYRIGHT IN PICTURES. 



IMPORTANT NOTICE TO ARTISTS. 



Ji/lessrs. OASSELL and COMPANY are prepared to take the 
necessary steps for securing to Artists the Copyright of their 
Pictures, both in this Country and the^^United States. Particulars 
will be forwarded post free on receipt of an application, addressed 
to The Art Director, IVIessrs. Cassell and Company, Limited, 
La Belle Sauuage, London, B.C. 



II 



Telephone 35060. 



Tel Address -Walery, London. 



London Photogravure 



Syndicate, Limited. 



{ALL WORK DONE IN LONDON.) 

PHOTOGRAVURE PLATE MAKERS 



FOR 



Fine Art Publishers, Illustrated Magazines, 

Book Plates, etc, 

LARGE PLATES A SPECIALITY. 

Special Quotations for a Series of Plates. 



OFFICES: 164, REGEJ^T STREET, 
LONDON, W. 



WORKS : 5,- VICTORIA -GROVE, 
FULHAM BO AD, S.W. 




Messrs. CASSELL &: COMPANY kaiJe the pleasure to announce 
thai their Twelfth Annual Black-and-White Exhibition will be held {by 
the kind permission of the Court of the Cutlers Company) at The Cutlers' 
Hall, Warwick, Lane, Newgate Street, E;C., /rom May 2^ to June 15 
inclusive. Hours of Admissio'H will be from \o till ^\ Sdturd<xys, 10 till i. 

There "will be numerous examples of the work of the leading Artists in Black 
and White, including J. MacWhirter, R.A., Frank Dicksee, R.A., W. L. Wyllie, 
A.R.A., Sir y. D. Linton, F.R.L, Walter Paget, H. M. Paget, Margaret I. 

ViCRSEE, W. HATffERELL, R.I., W. RaTNEY, R.I., ARTHUR HoPhlNS, K.W.S., 7- 

FuLLEYLOVE, R.I., W. W. May, R.I., GoRDON Browne, J oseph Clark, M. Ellen 
Edwards, E. Blair Leig-bton, H. G. Glindoni, R.W.S., P. Tarrant, Herjbert 
Railton;E. T.Compton, Alfred East, R.I., W. E; F. Britten, Stanley Berkeley, 
and many others. 

^ ^ ADMISSION by TICKETS only, which will be sent dn receipt of a Stamped and 

Addressed Envelope, by 

^ GASSELL &CO\n'ANy, Limited, Za<Vva« ^'/A ■^'W''"- . 



"STRONGEST AND BEST." 



"Health." 



FRY'S 

Pure Conceniraiea 

Cocoa 

"l?'\'** HorroUrs, J 80 Prize Medals awarded 
_ Chicago, 1893. | to the Firm. 

parchattn should a»k upaeiaOg /or Fev'a Poeb Cohcentbatkd 
yocoA. to atatm^uh ilfromolhar varUUa manufactured by the Firm. 



MBAITCHISON OCULIST OPTICIAN 

Should be consulted in all cases of defective 

Eye-sight. M? Aitchison'S System of sight 

testing by actual examip.ation of the eyes is 

The Most Perfect in Existence. 

j\4? AlTCH[SCN"£ Reading Spectacles 

Strengthen A Imfrove: the. Sight. 

■:?A'JULrATio/y fk£^ ^7 FLFEr ST.LONDON.E.C. 



C. Brandauer & Co.'s 
Circular Pointed Pens. 




C.BRANDAUER&C^s 



This Series of Pens write as smoothly as a Lead Pencil^ 

and neither Scratch nor Spurt, the points being rounded 

by a new process. 

Assorted Sample Box for 7 Stamps to the Works, BIRMINGHAM. 



Sold only in loz^Packets, 
and 2, 4, ,and 8oz., and 
lib. Tins, which keep the 
Tobacco.in fine Smoking 
Condition. ' 




Ask all Tobacco 
Sellers, Stores, &c.. 



AND 

TAKE NO 



OTHER. 



The Genuine Bears the 
Trade Mark^ 

•'Nottingham Castle/', 

on every Packet and Tin. 



PLAYERS 
V NAVY CUT 
' CIGARETTES. 

In Packets Gontuning 12, 

and Boxes containing 24, 

" 50, arid ipo. 




BUTTER SCOTCH 

(The Celebrated Sweet for Children).' 



k: 







TYPEWRITER 

HAS OBTAINED THE 

HIGHEST MEDAL for TYPEWRITERS at the 

CHICAGO WORLD'S PAIB. 

Used by several Bailway Companies.. 
Price ^12 12s. each. ; 

specimen of Work and Full Particulars Free. 

Perry & Co., Ltd.,* 

HOLBQRN VIADUCT, LONDON. 




_ BENCKEB'SFbOI) is distinguished from others by the ease with which 
it is digested and assimilated, and by its highly nutritive properties. 

' "It is retained when, all oth^r foods are rejected."— 
London; Medical Record. ■ , .^ - 

_ ' "I consider that, humanly speaking, BENeWs Food entirely saved baby's life. 
I had tried four other well-known Foods, but he could digest nothing,'Untii we began 
the Bbnger. He is now rosy; and fattening rapidly."— ?*«»«& Z«««r. 

Tins, IS. ea., 2S.'6d., and ss. Of Chemists,- &c. ,T everywhere. 



Pkinted by Cassell & Company, Limited, La Belle Sauvaqe, Lotdon, E.,C. 



